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Ella, Oscar Peterson Star 
As ‘JATP’ Tour Begins 


New York — Facts: The Norman Granz unit played to 
packed houses, earlier in the evening at Newark and at mid- 
night in Carnegie. Roy, Bill Harris, Jacquet, Flip, Hank Jones, 
Krupa, and Ray Brown played one set; then Ella sang. Later 


Pres did a set; for the finale Ella®——— 


and the band teamed for Perdido. 
The audience was tremendously 
happy with everything; part of it 
was so noisy that Norman Granz 
started the second half with a re- 
buke to the unruly, 

Opinions: Let’s face it, JATP 
was not designed to please critics. 
The mere fact of our understand- 
ing music, and writing about it for 
a living, disqualified us from judg- 
ing it from the viewpoint of the 
people for whom it was presented. 


Quality Unasked 

The fact is, too, that the worse 
the guys blow the better the au- 
dience will like it, and the musi- 
cians themselves are _ cynically 
aware of this; as a result, to quote 
Bill Harris (Down Beat, Oct. 5) 
“You can’t tell what a guy can 
blow from concerts.” 

To Norman’s credit, though, 
something should be pointed out 
that his detractors overlook. He is 
bringing to crowds all over the 
country several great talents that 
no audience can spoil. One is Ella 
Fitzgerald, who could sing Beer 
Barrel Polka for a WCTU meet- 
ing and come out ahead. Another is 
Oscar Peterson, who is lucky that 
it is impossible to honk on a piano. 

Peterson’s artistry is so great 
that he managed to keep 2,800 fans 

~gqguiet even during a slow, pretty 

tune. With Ray Brown’s splendid 

support he provided the best in- 

strumental set of the evening. 
Pres Better 

Lester, surprisingly, made few 
concessions to the mean IQ level 
confronting him. Though his sound 
was inconsistent, he blew more co- 
hesively than at his previous Car- 
negie appearance. 

As for Jacquet, musical stand- 
ards don’t apply here. When he 
aims his horn and shoots forth 
those showers of repeated notes, it 
is no longer a saxophone; it is an 
erotic symbol, criticism of which 
belongs in a psychiatric textbook 
rather than a music magazine. 
Whether or not he is aware of the 
symbolism involved, Illinois has a 
hypnotic effect. The same is true 
to a lesser degree of Flip. 


Gene Acclaimed 
_ Gene Krupa, just over a serious 
illness, got a huge hand but didn’t 
play his best. Hank Jones, as usual, 
was often buried by the applause 
for the previous soloist and should 
have been heard more. 

Prediction: This year’s JATP 
tour will be a great commercial 
success, and nothing the critics say 
or write will make the slightest 
difference. 

-—len 


Concert Tour Set For 


Flanagan, Mills Bros. 


New York — Ralph Flanagan, 
who opens Oct. 1 at the Statler 
hotel here for a five-week run, will 
follow the location with a series of 
concert dates through the middle 
west with the Mills Brothers. 

‘The tour, which begins Nov. 14, 
will play 14 concerts in Michigan, 
Indiana, Ohio, and Illinois. 











Main Worry 


New York—Joyce Bryant, up- 
and-coming colored singer, asked 
whether race prejudice was the 
biggest headache a Negro singer 

to face, replied, “That’s a 
ae problem. The ~ es is 
4 ing to compete wit na 

Horne.” ” 











NYC Gets 
Two More 
Jazz Clubs 


New York—Two more Manhat- 
tan spots opened up their doors to 
jazz last month. 


The Apollo bar on 125th street, 
after a hiatus of almost three 
years, resumed its name _ talent 
policy and played Charlie Parker’s 
quintet for two successful weeks. 
Bird was followed by Red Allen 
and a combo led by Max Roach. 

The Chantilly on Fourth street 
in Greenwich Village started a so- 
called “Levee Room,” with pub- 
licity announcing “the rebirth of 
an era and the reincarnation of 
original New Orleans Dixieland 
music,” 


The reincarnators were Bill 
Stafford and His Paddlewheelers, 
a quintet led by 21-year-old drum- 
mer Stafford with Bob LaGuardia, 
clarinet; Mickey Gravine, trom- 
bone; Dick Schwartz, trumpet, and 
Frank Thompson, piano. 





Embers Expands 
Its Music Policy 


New York—The Embers, which 
after only six months has estab- 
lished itself as Manhattan’s first 
successful east side jazz spot, has 
extended its music policy. There 
are now three groups instead of 
two, and the music starts at 7 p.m. 

Ralph Watkins has been trying 
to work out a deal for Erroll Gar- 
ner, Joe Bushkin, and Red Norvo 
to be the attractions throughout 
October. Bushkin’s desire to sing, 
and Watkins’ desire to avoid the 20 
percent entertainment tax this 
would entail, have held up comple- 
tion of the deal. 








| it's All Sherry | 


(Photo by Acme) 
New York—Seems to be some 


controversy on the sweater girl 
scene. Sherry Stevens, 21 and a 
singer, read somewhere that 
Kathryn Grayson, also a singer, 
could top them all by taking a 
deep breath. Sherry, who’s from 
Harvey, Ill, says: “I’m a 41, 
deflated, and people are still in- 





terested in my voice.” So there! 
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ber of the singing trio. 


Lou Levy Greets His Bride-To-B 


























(Photo by Acme) 


Southampton, England—Clare Lee Sukin was met after her arrival 
here on the Queen Mary by her fiance, Lou Levy, who manages the 
Andrews Sisters. Clare and Lou planned to be married in London a 
few days later. Levy was formerly married to Maxene Andrews, mem- 





unfair from every conceivable 
point of view. It’s a terrible in- 
justice to Billy Eckstine, and 
to the Apollo audiences!” 

So spoke the Apollo’s Frank 
Schiffman, confronted with our re- 
view of B’s Labor Day week there 
(Down Beat, Oct. 5). 

“Billy will never lose touch with 
the Apollo audiences. I have never 
seen him or the audience happier 
with each other than they were 
during that week. He’s still the 
same friendly person, he’s never 
let success turn his head, and he 
really does look forward to playing 
the Apollo,” Schiffman continued. 

“On his previous appearance 
here he might have seemed a little 
standoffish, but definitely not on 
this one. I caught him at probably 
15 shows throughout the week, and 
he never failed to get a big hand; 
moreover, he did a wonderful 
week’s business. Which show did 
you catch? The last one on Friday? 
Oh, I’m sorry you saw that one— 
the end of the opening day there’s 
always a letdown from the tension 
of the first few shows.” 

As for Billy’s use of strings, 
Schiffman pointed out, strings have 
been used many times at the 
Apollo before and he read into our 
review an implication (not in- 
tended) that strings were too good 
for the Apollo. 7 

Schiffman is certainly right 
about Billy as a person. One of the 
tolls you pay for being a critic is 
that you sometimes have to criti- 
cize professionall 
and Tike oarauaniey, y 


he had personally gone high-hat. 
After the review had gone to 
press, B told us that he never got 


|| offstage after five numbers as we 


stated; six was the least he did at 
any show. To which all we can 


. add, B, is that we a-pole-ogize. 


But we still stand by one vital 
point: granted that you keep the 
strings and do the usual great job 
on the I Apologizes and the Cara- 
vans, we'd still like you, if only for 
our personal kicks, to throw in 
some blues as a reminder that you 
still dig that groove, too. Rejection 
of the blues doesn’t indicate prog- 
ress. 

Nor did our advocating the blues 
indicate that this is all the Apollo 
audience goes for. On the contrary, 
this is one place where a truly ver- 
satile singer is able to offer a well- 
rounded show—all the way from 
Jealousy to Jelly Jelly. And Billy 
is just the guy who can do it. 





Down Beat’s 15th annual band 
poll opens this month! See the 
editorial on page 10 for details. 





‘Beat's’ Eckstine Story 





Unfair, Says Apollo Op 


New York—“Your article is®— 


people you know | | 
e objections | | 
to Billy’s choice of material were | | 
certainly not meant to show that 





Louis Finds 
Teagarden 
Replacement 


New York—After several weeks 
of searching a replacement has 
been found for Jack Teagarden in 
the Louis Armstrong combo. 

He is Russ Phillips, a white mu- 
sician from Denver, who joined the 
group Sept. 27 in New York. 

Although there is a possibility 
that Earl Hines will also cut out to 
form his own band in the near 
future, nothing has been done 
about this yet. 

Louis and the group are now on 
a tour that will take them to Que- 
bec, Newfoundland, and Nova 
Scotia. 


Ellis Larkins Trio 
Back To Blue Angel 


New York—The Ellis Larkins 
trio has returned to the Blue 
Angel here for an indefinite stay. 
Pianist Larkins has Perry Lopez, 
guitar, and Al Hall, bass. 











London—Singer Tony Martin 
and wife Cyd Charisse roamed 
London together during Martin’s 
recent appearance at the Palla- 
dium. This photo was snapped 
just outside Val Parnell’s office 
in Liecester Square. Tony is a 
great favorite in London, and his 
date at the Palladium was his 
first here in over a year, 





Chicago—Pianist Jimmy Yancey, 
who at one time appeared before 
the late King George V and the 
present Dowager Queen Mary of 
England, and who worked as 
groundskeeper for the White Sox 
at Comiskey park for more than 
30 years, died Sept. 17 at his home 
in Chicago. Yancey, who was (by 
his count) 57, had been ill for some 
time with diabetes. 

The cheerful, self-effacing little 
boogie stylist was well known in 
Chicago for the open house he and 


*|his wife Estella (Mama) kept for 


young jazz fans and musicians. 
Years ago, those young followers 
included such men as Meade Lux 
Lewis and the late Albert Ammons, 
who were the first to take his pi- 
ano inventions into public acclaim. 
Lewis’ Yancey Special became a 
favorite among boogie enthusiasts. 

Before taking up with the White 
Sox, Jimmy toured this country 
and Europe as a singer and tap 
dancer. He was a native Chi- 
cagoan; his father had played 
guitar in the pit orchestra of the 
old Pekin theater on State 
street. Jimmy never had any les- 
sons on the piano. “Just eidhed it 
up by myself,” he used to say. Dur- 
ing recent years his local appear- 
ances were supplemented by Ma- 
ma’s vocals, to which he played 
accompaniment, 





Big Concert 
Fight Is On 


New York —“Somebody’s going 
to get bruised!” 

That is the general tenor of talk 
around the music business as the 
moment draws nearer when four 
rival concert attractions will be on 
the road in a_precedent-setting 
fight for boxoffice receipts. 

Two of the tours, Norman 
Granz’ Jazz at the Philharmonic 
and the Gale office’s Ellington- 
Vaughan-Cole package, have al- 
ready been out several weeks. The 
other two, Stan Kenton’s and the 
Eckstine-Shearing unit, play their 
first dates shortly. 

In some instances all four at- 
tractions will play the same areas 
a few weeks apart; in a few in- 
stances the clashes will be even 
closer. 

General feeling in the trade is 
that the pocketbook of the average 
jazz fan, and of the Negro concert- 
going audience to which all four 
units appeal, will not prove expan- 
sive enough to sustain all four 
shows successfully throughout the 
same season. 

A report on the Carnegie hall 
performance of JATP appears else- 
where on this page. 


Bob Thiele Starts 





|| New Record Label 


New York—Bob Thiele, whose 
Signature records folded recently, 
has started a new label, Mello-Roll, 
which will concentrate on rhythm- 
and-blues cuttin ; 

One of Thiele’s first dates under 
the new setup featured a group di- 
rected by pianist Bernie feig ton, 
with a unique front line combining 
Dixieland (Peanuts Hucko), swing 
(Buck Clayton), and bop (Kai 
Winding). 

Vocals were supplied by Johnnie 
Davis, borrowed from the Loumell 
Morgan quintet. 











Jeri Southern 
On The Cover 


One of Down Beat’s singing 
proteges, comely Jeri Southern, 
adorns the cover of this issue. 
First discovered by the Beat at 
the Hi-Note in Chicago in Jan- 
uary of 1950, Jeri has made 
rapid progress in the last year 
with steady club work and many 
radio and television appearances. 
Signed recently by General Art- 
ists, the singer-pianist now has 
a recording contract and 
went to New York early in Oc- 
tober to cut her first wax for the 
label. (Photo by Mike Shea.) 
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DOWN BEAT 


NEWS 





GIRLS IN JAZZ 


Barbara Carroll Bopped Early 


By Leonard Feather %. 


New York—As far as any- 
one knows around these parts, 
the first girl ever to play bop 
piano was a young brunette 
from Worcester, Mass., by the 
name of Barbara Carole Cop- 
persmith, professionally 
known as Barbara Carroll. 

Musicians nowadays fight shy of 
the bop tag, but in Barbara’s case 
it is the perfect description. Like | 
the other leading bop pianists, she | 
displays the new sounds rhyth- 
mically and melodically in her| 
jump stuff, but also makes intelli-| 
gent use of them harmonically in 
her relaxed, pretty ballads. 

At Down Beat 
_ New Yorkers first started talk-| 
ing about Barbara when she} 
breezed into town and landed a job| 
opposite Dizzy at the Down Beat} 
on 52nd St., leading a trio with} 


Chuck Wayne and Clyde Lombar-|] 


di. By then, however, she’d built 
up quite a background, starting in 
Worcester, where the Coppersmiths 
forged her in 1925. 

After a year at New England 
Conservatory, during which she 
played with combos on the side, 
came a hitch for USO Camp Shows 
with a girl trio. There were three 
complete tours of the U.S., then | 
some time as a single in Philadel- 
phia, followed by the partnership 


with Chuck and Clyde at the Down|_ 


Beat and the Deuces. 

Barbara has been around most 
of the time since then; once in a} 
while you wonder what became of 
her and you find she went back to 
Worcester to see her mother, or 
she’s playing cocktail piano at a 
restaurant, or she just reorganized 
the trio. Her career has been one 
of mild ups and downs, the only 
notable ups being her sojourn at 
Georgie Auld’s all-too-short-lived 
Tin Pan Alley club, and her cur- 
rent siege at a spot called Teddy’s 
at 54th and Eighth, where the 
juke-box is the hippest in town. 

Alternating with the nickel-nab- 
ber are Barbara, drummer Herb 
Wasserman, and bassist Joe Shul- 


man. 
Why So Early? 

How did Barbara get on the bop 
wagon so early? She doesn’t know. 
“I went through a Nat Cole stage 
when I was around 16. Then I 
heard Dizzy’s early records. Chuck 
Was a great influence, too.” 

Today she digs Bud Powell, Tris- 
tano, and the other great moderns, 
but reminds herself that‘ Tatum is 
still the king (“All the others are 
children after him”) and got her 
biggest thrill working opposite him 
one night at the Embers. 

Her recording career has been 
limited to three sessions—one with 
Serge Chaloff and one with Eddie 
Shu, both of which came out on 
LP in Mercer’s “New Stars, New| 
Sounds” series; and a third for| 
Discovery, with her own trio. But} 
she wants to record now; says this! 














BAND REVIEW 


New Buddy 





Trum 
Trombones: Herb Randel, Alexander 
Reeds: Moe Koffman and 
Rhythm: Bill Jacob, piano; Bob Carter, bass, 





Vocals: Jeanne McManus and Frankie Lester. 


a | Buddy Morrow—leader and trombone. 


New York—Barbara Carroll’s trio found itself in surroundings 
conducive to the intimate enjoyment of music when it opened re- 
cently at Teddy’s Chateau on West 54th street. Herb Wasserman’s 
drums and bongos and Joe Shulman’s bass complement Barbara’s 
modern piano stylings. Teddy’s, in the short time it has been open, 
has become a mecca for musicians who want to spend a few hours 


relaxing after work. 





is the best trio she’s ever had, and 
hopes to tie up with someone who'll 
do for her what MGM did for 
Shearing. 

Freedom 

Like many modern pianists, Bar- 
bara feels freer working with a 
trio because it doesn’t tie her left 
hand down, but she admits that it’s 
better practice working alone. She 
has perfect time and an agile, 
imaginative right hand, occasional- 
ly does an expert job on octave- 
unison passages. 

Right now she has east side 
eyes. She worked the Show Spot, 
and even now sings a few so- 
phisticated songs, mostly unpub- 
lished and picked up from friends, 
that are aimed at the Ruban-Blue- 
Angel audience. Her singing is 
just about what you’d expect from 
a girl pianist: more phrasing than 
voice, but enough awareness of her 
limitations never to get hung up 
with a ballad. 

Aim? 

What’s her ambition? Her own 
band? A radio show? Television, 
maybe? 

“I want to get married,” she 
says. 

You see? It’s a waste of time 
bothering with girl musicians— 
they’re undependable. 





Large daily newspapers and na- 
tional magazines continually quote 
from Down Beat’s authoritative arti- 
cles and news features. 
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Shard Doubles As Interviewer, Too 


New York—Jerry Shard, leader of the trio at the Piccadilly Circus 
is here shown interviewing singer-comedienne Kate Murtah, left, 
singer Dottie Reid, right, on his Treasury Bandstand stint. Mem- 
of Shard’s trio are guitarist Allen Hanlon and bassist Dick Rom- 
while Jerry plays vibes, piano, trombone, bells, and hot toy pic- 

Shard has recorded for Capito] with a band, and is set to record 









Nat Pierce, 
Boston 88er, 
Joins Woody 


By Nat Hentoff 

Boston — Nat Pierce, lead- 
er of the city’s most mu- 
sically advanced and most 
thoroughly unemployed band, 
has left town to take over the piano 
chair with Woody Herman. Nat still 
hopes to keep the band going by 
remote control, and further Motif 
record dates for it are planned. 

Meanwhile, the two leading in- 
strumentalists in the band, trom- 
bonist-arranger Sonny Truitt and 
Charlie Mariano, regarded by 
Birdlanders who have heard him as 
one of the top modern altoists, are 
scuffing on gig work. 

Unless you have a boom-chick 
beat and a 1924 mind, this is no 
town for a progressive local jazz- 
man. 

Top Business 

Five visitors, however, began the 
season with spectacularly unprece- 
dented business at Storyville. 

The George Shearing quintet, 
with Denzil Best, Don lliott, 
Chuck Wayne, and Al McKibbon, 
broke every attendance record in 
Boston jazz history during its two 
week stay. The Boston gig was 
Don Elliott’s last with Shearing. 

Johnny Windhurst’s Dixieland 


]}| band, which shared the stand with 


Shearing, went over so well that 
present plans call for it to remain 
together. Three changes will be 
necessary because of other com- 
mitments for clarinetist Red Dor- 
ris, drummer Bob Saltmarsh, and 
pianist George Wein, who happens 
to own Storyville. With Johnny, 
Ed Hubble, and bassist John Field 
as a nucleus, the combo will prob- 
ably go on the road and return 
periodically to Storyville as an it- 
inerant house band. 
Hodges Now 

Johnny Hodges’ all-star rabbit 
hutch is at Storyville now until the 
15th, when Sidney Bechet takes 
over. After the Riviera groom, 
Billie Holiday is set for a week. 

Erroll Garner is sure to fill the 
hall during the Thanksgiving sea- 
son, and sometime thereafter, Ella 
Fitzgerald and Sarah Vaughan, 
among others, will mesmerize the 
local inhabitants at the same stand. 


New York—The Dudley Watson 
quartet followed Phil Urso into the 
43 club, Sunnyside, L. I. In the 
group are Dave Figg, tenor; 
George Wallington, piano; Watson, 
bass, and Frank Isola, drums. Na- 
talie Riemer is the vocalist. 
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Morrow Ork. 


Just Fair, But Should Sell 


Reviewed at the Meadowbrook, Cedar Grove, N. J. 
ts: Sam Scavone, Rudy Scaffidi, and Jack Mootz. 
rk, and Leon Cox. 
Harvey Estrin, altos; Buzzy Brauner, tenor; Harry Miles, bariton 


and Larry Callanahn, drums. 


By LEONARD FEATHER 
New York—“We won’t play anything that’ll make you wan‘ 
to vomit,” Buddy Morrow assured me on his opening night a! 
Meadowbrook. “We'll try to keep our self-respect and com 
bine our musical convictions with our commercial conviction: 





as much as possible.” It is certainly 
not Buddy’s fault that you have to 
go into the band business with this 
negative approach in order to make 
a buck. Fortunately Morrow is suc- 
ceeding in his limited objective. 
He had a band once before, when 
he was Muni Morrow, which 
flopped, he says, because he wasn’t 
trying to be a businessman. This 
time he has the Ralph Flanagan 
organization behind him. Just as 
the Glenn Miller power managed 
to get Thornhill, McIntyre, and 
Spivak off to a good start, Flana- 


gan is launching Morrow on a 
scale that makes his outlook 
bright. 


Ex-Pastor Arranger 

Except for a few jump numbers 
by Jimmy Mundy, almost the en- 
tire book has been written by Dick 
Rhodes, an able arranger whom 
you may remember from the Tony 
Pastor band and who gives the 
Morrow men a reminiscently-Pas- 


| torized sound. 


The sections play cleanly; brass 
as a whole is good, with occasional 
four-trombone passages and much 
solo work by the leader both on 
ballads and jazz. The four-piece 
sax section sometimes sounds as 
though it wishes it were five; 
broader use of the baritone might 
help. Rhythm section seems to 
satisfy the dancers, which pre 
sumably is its main purpose. Once 
ina aie, as en the instrumental 
Knocked-Out Nocturne, 
kicks. 

Frankie Lester’s vocals are as 
clean-cut as his crewcut. Jeanne 
McManus, singing Mixed Emotions, 
produced similar emotions in this 
listener; lovely to look at and pain- 
less to hear, she may develop into 
a real stylist. On an occasional 
novelty, such as Boogie Woogie 
March, Buddy and the band do 
some unison singing. 

Medley Gimmick 

Buddy is using a gimmick de- 
rived from Decca’s Songs of Our 
Times album series. He has a bunch 
of medleys, each based on songs of 
a different year, and prefaces each 
with a spoken outline of some 
typical events of that year. There 
were a few flaws here. You couldn’t 
hear Buddy’s comments too well 
above the music, he spoke a little 
too fast, and all the numbers, re- 
gardless of the mood they called 
for, were played continuously in 
the same businessman’s bounce 
te 


it really 


mpo. 

Buddy himself is a nice-looking 
guy and a reasonably effective 
front man. To sum up: the music 
of Morrow doesn’t pretend to be 


bination of smart management and 
comparatively good musical taste 


ought to pay off. 
Musical Rating—5 points. Com- 


mercial Rating—7 points. 


TV's ‘Cavalcade 
Goes Off The Air 


New York— The DuMont net- 
work’s Cavalcade of Bands pro- 





most two years, went off the air 
Sept. 25. 


hour-long show was the only one of 
its kind, giving a weekly video 
spotlight to most of the country’s 
top name bands even though it 
usually submerged them in a pro- 
cession of vaudeville acts, 

An attempt is now being made 
by MCA to find a new sponsor for 
the show, probably in a new format 
cut down to 30 minutes. 





the music of tomorrow; it ain’t go- F 
ing to gas nobody, but the com-|; 


gram, after a successful run of al-|' 


During most of its career the || 





e 
Bingo 

Vancouver—Apparently Cana- 
dians are not used to Bing Cros- | 
by’s lack of formality. He got | 
himself blasted by the local | 
press during a visit here recent- | 
ly when he snubbed the mayor | 
and reporters interviewing him, | 
walking off from the welcome | 
given him by the mayor saying, 
“See you around sometime.” 




















Capsule 
Comments 


Mary Mayo 
Ruban Bleu, NYC 


New York — Prediction: Some- 
thing is going to happen with 
Mary Mayo, and it’ll be something 
good. 

George Simon’s protege bowed 
her blonde way into this dim, plush 
56th street room last month and 
impressed even this typically noisy 
east side crowd into near-silence. 
As one columnist commented, she 


is very much at home on the range, 


—close to four octaves. 

In a well-selected group of songs, 
she sang into the mike, away from 
the mike (she needs it like a hole 
in the head), sang very big notes 
and very soft notes (the most deli- 
cate ultra-soft notes you ever 
heard), sang with words and with- 
out words (but please, she’s no 
June Christy—on the contrary, 
she’s a Kay Davis and the best 
since Kay). 

Mary sounds fine in an intimate 
night club like this, but her scope 
is such that she should wind up 
in musical comedy or the movies. 

Rest of the show comprised the 
Norman Paris trio, who accom- 
panied Mary well; Ronnie Graham, 
comedian-at-the-piano who does a 
sensationally funny satire on South 
Pacific; and the Three Riffs, who 
do a series of imitations include a 
triple-play take-off on Billy Daniels. 
One isn’t enough? 

—en 








| Swope Singles | 





New York—Terry Swope, the 
striking blonde above, is now 
singing as a single. A former 
Benny man vocalist and 
wife of businessman Frank Na- 
varre, Terry is being managed by 
the newly-formed Tri-Media agen- 
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Miller Airshots 
Made Available 


Hollywood—Bandsmen who have 
been cashing in on imitations of 
the style originated by the late 
Glenn Miller may soon have to 
face competition—and comparison 
—with the original. 

Ex-Miller manager Don Haynes 
is preparing to market to radio 
stations some 500 transcriptions 
taken from radio shows presented 
by Miller from late ’39 to Septem- 
ber, 1942, when he became a mem- 
ber of the armed forces. They 
include his broadcasts for Chester- 
field and also his Sunrise Serenade 
series for recruiting campaigns, 
broadcasts made when the Miller 
band was at its musical peak. 

The Miller estate has cleared all 
rights to the recordings and the 
“new” series is being compiled by 
transferring the originals to tape 
and editing into packages for re- 
lease as a transcribed series of 
15-minute shows. 


Red Norvo Trio 
On Tormes TVer 


New York—The Red Norvo trio 
has landed a permanent spot on 
Mel Torme’s color TV show, seen 
five afternoons a week over WCBS. 

But because bassist Charlie Min- 
gus is not a member of Local 802, 

was nixed out of the show at 
the last minute and Red used Clyde 
Lombardi instead. However, Min- 

s is still with the trio at the 

mbers. 

Since the video assignment in- 
volves staying in New York for at 
least another two months, Red has 
agreed to stay on indefinitely at 
the Embers, where business has 
been consistently good. 


Anthony Out For 
Palladium Record 


Hollywood—Ray Anthony, com- 
ing into the Palladium on a wave 
of feeling in the band business that 
“This will be Anthony’s big year,” 
set a mark during his first week 
(16,209 patrons) that was up with 
other top first-week grosses at the 
dancery. 

There is much interest here in 
how Anthony’s final figures will 
compare with those of Les Brown, 
whose four - week mark of 63,492 
admissions was the highest the Pal- 
ladium has seen since Jimmy Dor- 
sey’s stand in 1945. 














Adapting 








New York — Writer -Kathryn 
Cravens hardly finished her first 
novel, Pursuit of Gentlemen 
(published Oct. 8 by Coward- 
McCann), than she started adapt- 
ing it to musical comedy form. 
The story is a good-natured 
spoofing of the modern historical 
romance. Miss Cravens has been 
an actress herself, as well as ra- 

io commentator, reporter, and 
poet. 





Kenton Full Of Faith As 51 Tour Opens 








| GoldenAnniversaryForGuy'sFolks 


New York—Bandleader Guy Lombardo helps his parerits, Mr. and 


Mrs. Guy 








Lombardo Sr., cut their golden wedding anniversary cake. 


The celebration took place recently in the elder Lombardo’s home in 
Stamford, Conn, Papa Lombardo guided the early musical destinies of 
the clan, which includes brothers Victor, Carmen, and Lebert, as well 


as Guy, and sister Rosemarie. 





Hearst Press Off Again; 


This Time Vs 


.Lena Horne 


| sellers,’ and that list in turn is 





Hollywood—Stan Kenton, preparing to depart with his “In- 
novations in Modern Music” concert orchestra on the tour 
that many believe will establish the permanency, if any, of his 
position in the American music scene, gave forth with some 





observations and opinions which, as 
usual, were lively and well charged 
with Kenton’s own unfailing faith 
in the future of the controversial 
music he has come to represent. 

“The audience for progressive 
music is unquestionably a minority, 
compared with the audience for 
conventional music,” states Stan. 
“But it is a much larger minority 
than most people realize. Our prob- 
lem in selling our music to the 
public—and like any other new 
product it has to be sold—is main- | 
ly the problem of reaching and get- | 
ting a hearing from those who find 
they like it, if they get a chance 
to hear it. 


Ignored By DJs 
“Dise jockeys, whose only func- 
tion, after all, is to sell merchan- 
dise for their sponsors, naturally 
play records selected mainly from 
that so-called list of ‘top 10 best 


based on the so-called ‘top 10 best- 
selling song hits.’ I have no ill will 
toward them, but our music just 
doesn’t fit into the system, so we 
have to evolve other methods of 
reaching the public. 

“Right now I am advocating, and 
hope to form, or help form, an In- 
ternational Academy of Modern 
Music, members of which will pay 
a nominal fee, in the form of year- 
ly dues, for membership. The 
Academy will put out something in 
the nature of a monthly bulletin 
keeping the members informed of 





New York — When Lena 
Horne made a TV appearance 
on the Ed Sullivan show on 
channel 2 here, did it im- 
mediately become one of the 
Red channels? 


Lena, Ed, and common sense sa 
no, but the question raised a sud- 
den storm here last month. The 
storm was blown up in the shape 
of an eructation from the radio 
columnist of a local Hearst paper, 
who decided that our democracy 
would be in peril if Lena were al- 
lowed to entertain it. 

Double Jeopardy 

Lena was in double jeopardy 
here. In the first place, she is a 
Negro, and it wasn’t so many years 
ago that this same paper wouldn’t 
even allow pictures of Negroes to 
sully its pages (unless, of course, 
they had committed a crime). In 
the second place, she has openly 
expressed views that are some- 
what to the left of those of the 
Hearst papers. 

But in spite of the attempt to 
duplicate the hassel last year when 
Paul Draper danced on the Sulli- 
van show (using his left | too 
much, no doubt), CBS and Sullivan 
remained unimpressed and 
appeared as scheduled. 

One can well imagine her feeling 
a little bitter. For years she was 
frustrated by the idiotic refusal of 
movie moguls to give her a decent 
acting role, simply because of her 
race, And now an attempt is under 
way to ruin her chances on the air. 
Yet Lena remained delightfully 
cool about the whole thing. 


Not Worried 


“There are a lot of very fine peo- 
ple down in Washington whom I'll 
be glad to answer if they have any 
questions,” she told the Beat, “but 
I’m not going to be intimidated by 
any one-man campaign.” 

Evidently the Hearst press around 
here didn’t get itself together, for 
a night club reviewer on the other 
Hearst sheet in town came out with 
a rave review of Lena’s perform- 
ance at Bill Miller’s Riviera, a re- 
view clearly calculated to incite 
more citizens to listen to her in- 
terpretation of such obviously left- 
ist songs as I Feel So Smoochie. 

Bill Miller’s luxurious spot, lo- 
cated near the Jersey side of the 
George Washington bridge, did ter- 
rific business during Lena’s visit. 
Her performance justified all the 
superlatives lavished on her; she 
was superb. 

Critics who have commented on 
her supposed change of style in re- 


Lena 


Norris, 


dict, and also as a vagrant. Arrest- 
ing officers charged that they 
found eight bindles of heroin un- 
der Green’s foot when they 
searched his flat. 

They also say they found a 
automatic .45 on the premises. 


Arrested As Vagrant 
Norris, leader of a quartet at 
the Say When, was arrested as a 
vagrant. He entered Green’s flat 
while the raid was in progress 
“looking for some ice” he told offi- 
cers. Just how they can hold a man 
as a vagrant who is working 
steadily was not explained. 
Maxwell and his wife, Green’s 
wife, and another couple were also 
booked on vagrancy and addictio 
charges. ‘ 
Green, who owned the two-story 
building where he lived and where 
Norris and Maxwell were room- 








cent years fail to observe that it is 
simply an extension of the old style, 
more highly dramatized. There has 
been no sacrifice of the vocal 
qualities that have made us a 
Horne fan since we heard her with 
Charlie Barnet’s band in 1941. 


Sells 

Lena has the sexiest sibilants in 
town—or maybe it’s just her de- 
portment that makes them seem 
that way. And she makes you 
realize just what is meant by the 
term “selling a song.” She sells 
World on a String by starting with 


verse. 

She sells Beale Street Blues well 
enough to make this 40-year-old 
war-horse rock as it never has be- 
fore. 

She sells Deed I Do in a manner 
that cannot be described in a fami- 
ly paper, unless we just say that 
it makes you feel so smoochie. 

At presstime we learned that 
Lena had been signed for a return 
appearance on Your Show of 
Shows. Evidently her video career 
has not been wrecked despite the 
attempts at sabotage. It would 
seem to us that democracy is the 





winner. —len 


Narcotics Raid In Frisco 
Lands Three Musicians 


San Francisco—Saxophonist Jimmy Green, guitarist Chuck 
and bassist Willis Maxwell were arrested 
dawn narcotics raid on Green’s apartment here Aug. 29. Green 
was booked on suspicion of possession of narcotics, as an ad- 


in a 





a beautiful interpretation of the || 





ing, said he was a musician and 
booking agent and denied all 
charges. He also said the gun was 
registered with police. 


Few Musicians 

This is the latest in a series of 
raids in the Bay Area which have 
picked up numerous addicts and 
pushers but so far had netted few 
musicians. Newspaper _ stories, 
especially in the Hearst press, 
made frequent references to “be- 
bop” and “musicians” in this par- 
ticular roundup. 

Green has not worked as a mu- 





sician in the Bay Area in some 
time. He was attempting to book 


all important developments, record- 
ing news, and everything of inter- 
est in our field of music. 

Selling System 

“T am also thinking of setting up 
a system of merchandising our rec- 
ords direct to members by some 
method similar to the book club 
system, a system under which sub- 
scribing members will pay in ad- 
vance and receive a carefully se- 
lected list of recordings at a price 
lower than they could be secured 
through record shops.” 

Asked how he thought record re- 
tailers, already up in arms over a 
number of direct-to-consumer cut- 
rate record selling schemes (such 
as one in which platter blatters ad- 
vertise “16 top record hits by top 
artists for only $3.98!) would re- 
act to such a plan, Kenton said: 

“We'll have to give that angle 
some careful thought. Actually, I 
think that the record retailing busi- 
ness would benefit in the long run 
because we shall be opening new 
markets by stimulating interest in 
our music. I think it’s pretty well 
agreed that the over-all effect of 
the book-of-the-month idea has 
been of benefit to the book-selling 
business as a whole.” 


Not Much New 


Kenton, on his current concert 
tour, which was to open Sept. 27 
in Dallas (complete itinerary in 
Down Beat, Oct. 5), will program 
most of the selections from his first 
“Innovations” tour rather than em- 
phasize the introduction of new 
compositions. He says: 

“This time we want to give many 
of our listeners the ar for 
that second hearing that is so im- 
portant where new music of real 
value is concerned. And I want to 
take full advantage of the fact 
that by now many of our listeners 
have become familiar via our rec- 
ords with the things we originally 
introduced for the first time on our 
‘Innovations’ concerts.” 

Stan believes that the most in- 
teresting new work he will be in- 
troducing in this season’s concert 
series will be City of Glass, a suite 
in three movements, by Bob Graet- 
tinger. 

The format of the Kenton con- 
cert orchestra this season, which 
varies slightly from his 1950 group, 
consists of five trumpets, five trom- 


bones, three French horns, one 
tuba, five reeds, drums, guitar, 
bongos, 10 violins, four violas, 


three cellos, and two string basses. 
Personnel was not completed at 
this writing. 

—gem 








unit out this way a year ago, 
though his other booking connec- 


the Miles Davis — Dexter Gordon! tions are a little vague. 











little Leslie Ann, is the family view above. Leslie Ann, who has been 
nicknamed Casey, was born June 13 to singer Helen Grayco and band- 


Leslie Ann One Of Jones Girls | 


to the Jones ose 


leader Spike Jones. Casey’s brother, Lindley Armstrong Jones Jr., was 
two years old on May 19. Proud parents threatened to call him Tack, 
but the name Spike Jr. seems to have taken over: 
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Welk's Success In Video 
May Set Off New Trend 


By MARY 
Hollywood—The big news, 


ENGLISH 


musically, in television here 


is going to be bad news to those who still insist that jazz mu- 


sic and dance music must be 
big news is of none other than 


and his orchestra. ¢ 


Welk and his bandsmen are do- 
ing TV’s first straight dance band 
show, a full one-hour stint (KTLA, 
Friday, 10:30—11:30 p.m.), from 
the Aragon ballroom. Not only has 


the Welk show, without benefit of | 


comics, jugglers, magicians, or 
specialty acts (up to this writing), 
caught a large portion of the late 
evening TV audience, but the video | 
show has made Welk, hitherto 
practically unknown here, such a 
draw at the Aragon that he has| 
just about put Tommy Dorsey’s | 
nearby Casino Gardens out of busi- | 
ness again. Wonder how Tommy, | 
who admits he’s no TV fan, will 
face this interesting development? 


No Extra Rehearsals 


Welk doesn’t even have to call | 
any extra rehearsals for his show, 
he tells us. He does the emcee act | 
himself (that Paul Lukas accent is | 
quite an asset), makes up his| 
shows from the material he carries 
right in his regular dance library, 
and carries the whole thing along 
with a nice, easy, relaxed manner. | 
Many of the customers keep right | 
on dancing during the show. 

If, as it seems now, the Welk 
band is going to set a style for} 
remote telecasts from ballrooms— | 
and we can tell you that every op- | 
erator in the business is eyeing the 
boxoffice receipts Welk is pulling in | 
at the Aragon—we’d better see 
what he’s got here. 

He’s got two accordions—his own 
and that of Myron Floren. And if 
you are one of those to whom two/| 
accordions is just twice as bad 
as one accordion, you might just 
as well sell your TV set and forget 
the whole business. TV and the pi- 
ano accordion are both here to 
stay. 


Enlarged Section 

In his rhythm section (Johnny 
Klein, drums; Larry Hooper, piano, 
and Bob Pilot, bass) Welk also 
uses electric organ and celeste, | 
played by Jerry Burke. 
In his brass department, which 
consists of three trumpets (Clar- 
ence Willard, Curt Ramsey, and 





one and the same thing. Our 
Lawrence Welk, his accordions 





| Rocky Rockwell) and trombone 
| (Barney Liddell) the video attrac- 
tion is this character Rockwell, 
who sings, plays nice muted solos, 
and has something very special for 
TV in the way of a fancy hairdo. 

The boys in Welk’s five-way, 
tenor-tainted reed section (Orie 
| Amodeo, George Aubry, Garth An- 
drews, Bob Olah, and Dick Dale) 
double on just about everything 
| from flutes to fiddles, and we find a 
couple of more singers in Garth 
and Dick. 


Two Vocalists 

The package is topped off with 
two featured vocalists, as we call 
them. The boy is Gene Pursell, 
who isn’t apt to make any head- 
lines in his already overcrowded 
field (overcrowded with mediocri- 
ties), and the girl is Roberta Linn. 
Roberta has that poise and assur- 
ance that mean much to a singer 
in video work. She looks good and 
sings well. Welk might lose her 
during this six-month stay at the 
Aragon for which the band is 
scheduled, due to the TV hookup. 








| Welk A ‘First’ 





Hollywood — Lawrence Welk, 
latest of a string of bandsmen to 
be introduced to video on Holly- 
wood’s station KTLA, is greeted 
above by KTLA topper Klaus 
Landsberg. Welk’s band is the 
first to do a full hour TV show 
from a ballroom without outside 
acts or special production fea- 
tures. Spot is the Aragon in 
Ocean Park, Calif. Les Brown’s 
band also has a one-hour show 
(Bandstand Revue) on the sta- 
tion, but is used mainly as back- 
ing for various variety acts. 





Whether we like it or not, it 
could well be that Welk has touched 
off a TV trend. The remote dance 
band radio broadcast, once such an 
important factor in band and ball- 
room promotion, is apt to be sup- 
planted by the remote telecast in 
the very near future. 
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DICK SHANAHAN 
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Get yours today from your local music store or direct. 


DRUM RECORDINGS 


FOR DRUMMERS ONLY!—— 


Teach Yourself 


DRUM SOLOS BY RECORD 


COMPLETE WITH MUSIC AND INSTRUCTIONS 


Record No. I| includes 
the following: 
% Four 32 Measure Solos 
* 16 Eight Measure Solos 
* 32 Four Measure Solos 


a tional’’ “A definite help 
— Stoller to the drummer" 


$2.50 Hs 
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OOL OF PERCUSSION 


“The Cradle of Celebrated Drummers" 


A COMPLETE MUSIC SCHOOL 
teaching piano, voice, theory and all orchestral in- 


finest professional teachers. 


Be sure of your future by studying now with the oldest, yet most 
of Music in America today. The Knap 

offers the country's leading professional teaching sta 
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ROY C. KNAPP 
President and Director 
Teacher of America's Finest Drummers 


COURSES & TRAINING OFFERED 
Modern Methods for Drums and Ac- 
cessories @ Tympani @ Vibraharp 
@ Xylophone @ Modern Methods 
in Harmony @ Ear Training @ Sight 
Singing @ Arranging and Improvi- 
sation @ Teaching all phases of 
Modern Dance, Rumba and Concert 
Playing for Theaters, Television, Ra- 
dio, Recording, Pictures, Symphony 
and Opera @ Special Courses to 
Grade and High School Students 
@ Piano, Voice, Theory, Arranging 
and all other orchestral instruments 
and ensemble playing. 


Call for information: 


HArrison 7-4207 














Manhattan 
Televiewpoint 


By Ria A. Niccoli 

INCIDENTAL IN-TELE-GENCE: In the 
brand new music show department, WOR-TV 
seems to be swinging ahead with at least 
three presentations. One stars Nelly Go- 
letté, Parisian singer-composer-pianist, who 
will play and sing in French and English, 
plus providing her own commentary. The 
second is called Dance to Fame, and as its 
mame implies, is an amateur dancing con- 
test. Featuring a different top-drawer band- 
leader as one of the judges each week, the 
first honors go to Miguelite Valdes. The third 
show is Stop Everything, emceed by deejay 
Hal Tunis and presenting, besides the regu- 
lar music, a battery of jangling alarm clocks! 
. . « Clarinetist Jerry Jerome, enfant terrible 
of WPIX’: Ted Steele Show, has a half- 
hour weekly variety vehicle of his own on 
the same network . . . Musical madman Slim 
Gaillard’s been auditioned for TV by CBS's 
Marlo Lewis—what a show that could turn 
out to be! . . . WABD came up with a 
fresh new-talent show with Man About Mu- 
sic, starring Lorenzo Fuller, late of Kiss Me 
Kate, and a different weekly aspirant; each 
| week's guest musician becomes eligible for 
top prizes which include a movie contract. 

TRIBUTES TO TV THEMESTERS .. . 
#1: When the eerie, low-register growls of 
an organ and the spidery tinklings of a 
high-pitched harp blend to send chills skit- 
| tering up the uneasy spines of most tele- 
| viewers of NBC's Lights Out, those timid 
| souls must picture organist and harpist as 
resembling the chief protagonists of a 





Charles Addams cartoon. Quite the contrary 
—the lady who coaxes those weird nothings 
out of the harp is vivacious, bronze-haired 
Doris Johnson, who spends a good deal of 
time freelancing and on the somewhat more 
prosaic Fred Waring Show. The man at the 
organ is Arlo Hultz, who also does the 
mood music for Man Against Crime, the 
Gabby Hayes Show, and several radio shows, 
recordings, and transcriptions. Both on the 
show from its inception three years ago, Ar- 
lo and Doris improvise as they go along, 
with the exception of one recognizable tune 
thread as the general theme. On the day of 
the telecast, Arlo has his first look at the 
seript, from which he works out tentative 
music illustrations for the indicated action. 
Doris follows his ideas easily and, with one 
run-through and one dress rehearsal, the 
music is all set and ready for production! 

IRVING BERLIN'S SALUTE TO AMERICA: 
Long on nostalgia, but considerably short on 
anything noticeably new in the way of pro- 
duction, this hour-long NBC offering ac- 
cented many of the high-spots in Irving 
Berlin’s variously checkered career—musical- 
ly, that is. Bowing in with Blue Skies, the 
show featured Dinah Shore and Tony Mar- 
tin—ably assisted by assorted dancers and 
puppets—singing their way through Berlin 
melodies from 1916 to 1951. It also engi- 
neered what was the initial TV appearance 
of the first piano the composer ever owned 
ae I with ing keyboard !—and 
on which he wrote his first hit tune; the 
latter, cirea 1910, was a hideous little opus 
called Call Me Up Some Rainy Afternoon. 
Tony Martin’s easy manner and relaxed 
performance were perfectly complemented 
by the lovely voice of Dinah Shore, who— 
as they say in the vernacular—is a video 
natural, being hampered rather than en- 
hanced by overwhelming production num- 
bers. 
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‘TV Offers Great Opportunity 
To Leaders: Elliot Lawrence 





By Ria A. Niccoli Elliot doesn’t believe that enough 
New York—‘“Television belongs emphasis is given to music on tele- 
to the big bands,” says Elliot| vision. Band rehearsal is given a 
Lawrence. “If only mistaken mu-/| mere fraction of time as compared 
sicians and leaders would realize | to that used for determining prop- 
that they’re primarily melody- | er angles, bits of business, and gen- 
makers and not second-rate vaude-| eral stage setting. A good test for 
ville turns!” Elliot, the youthful | this is to tune in on any TV band, 
maestro who has swept successfully walk away from the set, and just 
through most phases of the music| listen without watching. The re- 
business, has also made scores of | sults are usually poor music 
guest appearances on video offer- | quality. 
ings all over the country. From the| A few notable exceptions to this, 
experience he and his sidemen have | of course, are Cavalcade of Bands 
garnered, he has compiled an/|and Kreisler’s Bandstand, both of 
eminently workable list of things | which do full justice to the audible 
TV bands should and should not parts of the program. 
0. “Benny Goodman,” says. El, 
First of all, he says, bandleaders | \*won’t do a TV show unless they 


\Y’who become attractions on their| give his unit enough time to bal- 


OWN shows eventually frustrate | ance the sound the way he likes it. 


pagtheir audiences by trying to become | |All musicians should follow his 


‘singers, comedians, actors, or dan- | example since the real money in 
cers. This is wrong, because a/| the band business is on the road, 
bandleader is a musician first and|and the public will not accept a 


| must not play this down in any | |band which they have found to be 


way. | poor musically—regardless of how 





clever « or witty they may appear on 
the video screen 

As a matter of fact, if a band 
does land its own televehicle, El- 
liot doesn’t think that comedy need 
be made part of every show. In 
many cases, the comedy lays a big 
egg, and the band, as a result, 
suffers. After all, it stands to rea- 
son that when a band is featured 
on TV and people tune in to see 
and hear it, it’s to watch the band 
and to hear good music. Basically, 
comedy is not a factor—or shouldn’t 
be. 


Ideal Situation 

Elliot’s visualization of the ideal 
spot for a band on video would be 
like the Les Brown-Bob Hope com- 
bo on radio. He believes a name 
band would benefit, even if it works 
for scale to compete with “house 
bands,” if it accepted a midweek 
show. It would be a great show- 


case for the crew, yet they could | 


still cash in on weekend dates. Be- 


| 





| sides, as a “second best” on a TV 
| show, with a comedian preferably 
as the star, the leader would not 
lee so obvious. Inevitably he would 
| get lines to speak and they could 
|be worked unobtrusively into the 
| script. 

One thing that has stood in the 
| way of many big bands being fea- 
tured on a regular weekly show is 
the fact that so many members 
come from different locals. This 
necessitates paying a tax to the 
union, which in turn causes the 
band to charge more, thereby put- 
ting it in a poor bargaining posi- 
tion. Elliot himself has solved this 
problem, however, by recently re- 
organizing his band so that now it 
is composed only of 802 men. 

The way things are now, Law- 
rence thinks that more should be 
made of the musical ability of side- 
men rather than their aptitudes 


|for any of the other seven lively 
jarts. While El’s sidemen are not 


going into video with a great 
brandishing of wit, terpsichore, and 
all-round life - of - the - party tech- 
nique, they do come equipped with 
two of the things most important 
to a group that’s to be seen and 
heard. They are expert musicians 
first and foremost, and they are all 
young and good-looking—very, very 


|easy on the eyes. 





ANDREW GRAINGER 


veteran trombonist, with 
his Holton. 


MERLE EVANS 


RINGLING BROTHERS AND 
BARNUM & BAILEY 
CIRCUS 


Famed Bandmaster of the 


Ringling Brothers 


and 


Barnum & Bailey Circus. 


JOHN EVANS 


chooses a Holton Sousaphone 
as his instrument with 
Ringling Brothers. 








No ne type of music Aeteaide so: much of then musician and his 
instrument — as the circus band. 

_ The mood of the audience, the tempo and drama of evéry act, the 
_gayety, suspense and success of the whole performance depend’ on 
the skill and musicianship of the Bandmaster and his men ; . . 

and. the power, response and durability of their instruments. 

~ $o, Ringling Bandmaster Merle Evans, and many of his leading players, 
have long depended on. HOLTON Instruments. In HOLTONS they 


ire all the tone-power they need for a spine-tingling fanfare, 








music at its best. 


JOHN HORAK 


doubles with the Holton Baritone 
and Holton Trombone. 








MAKERS OF QUALITY BAND 


INSTRUMENTS 


Me 


me SWING fs jy paren! 


Frank HOLTON & Co. 


324 N. Church Street 


Elkhorn, Wisconsin 
FOR HALF 


y the quick. Responsiveness necessary for the quick change from a lilting 
; waltz to a rousing march ote So aren; —for circus 


"See the latest band instruments at your Holton Diealad gow! Play 
| Haken yo roe Your own sistacton why . 


A CENTURY 











Linda Keene, after several years 
on the west coast, blew into Chi- 
cago and plans to stick around, 


| doing club work ... Bud Freeman 
is readying a six-piecer with Billy 
Butterfield, Ray McKinley, Pea- 
nuts Hucko, and others, for clubs 
and TV... Eli Oberstein has 
taken over as A & R head at King 
records . . . Lydia Treese, former 
band singer, has joined the road 
show of Gentlemen Prefer Blondes 
as a featured vocalist. 

After their current tour with 
JATP, Gene Krupa will reorganize 
his 12-piece dance band and Lester 
Young will go into the 421 club, 
Philadelphia, for a week starting 
Dec. 3 . . . The band on the new 
Frances Langford ABC-TV show (5 
days a week) will be conducted 
by Tony Romano, with Bobby 
| Hackett, trumpet; Peanuts Hucko, 
| clarinet; George Wettling, drums; 
| Jerry Sears, piano, and Teddy Kot- 
softis, bass. 

June Valli, who won a Godfrey 
contest, took the Kay Armen spot 
on Stop the Music and has been 
signed by Victor . . . Don Reed, 
Hollywood songwriter, has joined 
|the Allen Frank office in Chicago 

Maury Berlin of Chicago Mu- 
sical, and his wife have announced 
the engagement of their daughter, 
Leona, to William H. Lehman of 
New Rochele, N. Y. 

Jo Ann got her divorce from 
| Herb Hendler in Hot Springs, Ark., 
and he married Tommie McLeston, 
who did publicity for Howie Rich- 
mond up until the ceremony in 
September . . . Fats Waller’s two 
young sons, Maurice, piano, and 
Ronald, tenor and clarinet, are 
taking a plunge into the music 
biz . . . Gwenn Bell, former Boyd 
Raeburn thrush who with 
Vido Musso on the coast, is due 
back in New York. 

Dottie Reid, the dimpled darl- 
ing, took over Nancy Reed’s sing- 
ing spot on the Ted Steele show 
(WPIX-NYC), for four weeks start- 
ing Sept. 17 - Johnny Long fol- 
lows Tommy Dorsey into the Rustic 
Cabin, Englewood Cliffs, N. J., for 
|two weeks starting Oct. 9... Joe 
Glaser signed Frankie Damone, 
who was erroneously called “Dee” 
in the last issue, and who has his 
unit at the Hickory House (NYC) 
for a long stay. 

Louis Metcalf, trumpet, who did 
|}a six-month rap in Canada on a 
narcotics charge, is back in Har- 
lem, leading a combo at the Baby 
Grand . Dick Mains, former 
Raymond Scott trumpet, has been 
promoted to a sergeancy with the 
U. S. army band in Washington 
. .. Alan Fielding, who used to 
lead theater and club. bands 
around Manhattan, has turned to 
the cleaning and dyeing business 
|... Nick Garri, WHAT disc jock, 
ran a contest for best capsule 
phrases describing the sexy voice 





of April Stevens and wound up 
with “the voice in the tight 
sweater”! 





Bowl Benefit 


Pulls In 10 G's 


Hollywood—One of the biggest 
collections of names ever. assem- 
bled for Hollywood Bowl, a bene- 
fit concert emceed by Bob Hope 
with a lineup that included Ben- 
ny Goodman, Les Brown, Gordon 
MacRae, Lionel Barrymore, John- 
ny Green, and Carmen Dragon, 
drew only around 6,000 patrons 
into the huge outdoor amphithea- 
ter, which seats over 20,000. A 
“big crowd” at the Bowl is 12,000 
or more, 

Affair, presented under sponsor- 
ship of the musicians union to aid 
the fund raising campaign for the 
Hollywood Bowl’s Symphonies Un- 
der the Stars emergency fund, was 
said to have grossed in excess of 
$10,000 
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NEW YORK 


HOTSPOTS 


BLUE ANCEL (152 E. 55th). Vocalists 


Barbara Cook, Stuart Ross, and Ellis Lar- 
kins’ trie. 
BIRDLAND (Broadway and S2nd; ad- 


mission $1). Modern jazz, as usual, attrac- 
tioms mot set at writing. 

BON SOIR (40 W. Eighth). Mae Barnes, 
Garland Wilson, and Nerene Tate at pianos, 
plus Jimmie Daniels. Closed Mondays. 

BYLINE ROOM (137 E. 52nd). 
Mabel Mercer, Sam Hamilton at piano. 

CENTRAL PLAZA (111 Second avenue) 
Friday night jazz fests. Conrad Janis’ band. 
Dancing. 

CONDON’S (47 W. Third). Wild Bill 
Davison, Cutty Cutshall, Buzzy Drootin, Ed- 
mond Hall, Bob Casey, Gene Schroeder. 
Ralph Sutton solos at pi.ne. Closed Sun- 
days. Jam sessions Tuesdays. 

THE EMBERS (161 E. 54; closed Sun- 
day). Apparently still Bobby Hackett, Vic 
Dickenson, and Gene Sedric, plus Red Nor- 
vo, Tal Farlow, and Charles Mingus. (Joe 
Bushkin opening pushed back.) 

LEON & EDDIE'S (33 W. S2nd; no cov- 
er). Eddie Davis orchestra. 

NICK’S (170 W. 10th; closed Mondays) 
PeeWee Erwin’s band. Mugesy Spanier opens 
Oct. 14. Jam sessions on Sundays. 

JIMMY RYAN’S (S53 W. S2nd; closed 
Sunday). Jimmy Archey, Henry Goodwin, 
Pops Fester, Benny Waters, Tommy Ben- 
ford, Dick Wellstoed. Don Frye soloing at | 
piano. Jam sessions Mondays. 

STUYVESANT CASINO (140 Second ave- 
nue). Organized jam sessions every Friday. 
People like Yank Lawson, Max Kaminsky, 
Bud Freeman, and PeeWee Russell. 

TEDDY'S CHATEAU (54th and Eighth | 
avenve; mo cover). Barbara Carroll's trio. 
Jam sessions Sunday afternoons. 

LOU TERRASI’S: (47th and Eighth; no 
cover or minimum). Buck Clayton, Buster 
Bailey, Big Chief Russell Moore, Ken Ker- 
sey, and Arthur Herbert. Jam sessions every 
Monday night. 

VILLAGE VANGUARD (178 Seventh ave- 
mue; closed Monday). Clarence Williams 


trie. 

RUBAN BLEU (4 East 56th). Vocalist 
Mary Maye, comedy trie Three Riffs, pianist- 
MC Jalius Menk. Closed Sundays. 

ONE FIFTH AVENUE (Sth Avenue at 
Eighth). Hilarious comedy-songstress Bibi 
Osterwald; Hazel Webster solos at piano 
while Bob Downey and Harold Fonville duet 
at same. 

LATIN QUARTER: 
Singer Billy Daniels. 

DINE AND DANCE 


ASTOR HOTEL (Times Square) Ted 
Huston’s band in the Columbia room from 


10 
(45 E. S8th; 
band; 





(Broadway at 48th). 


p-m. 
cocr’s LARUE 
Mondays). Ted Stracter’s 
rhumbas. 

PARK SHERATON: Seventh avenue and 


Vocalist | 


| 





| 
| 


| 


. 





| Monday 


| 


closed — 
Pancho's | drums. 
| 


| metist 


STATLER (Seventh avenue and 33rd). 
the Cafe Rouge, Russ Morgan and band. 

WALDORF-ASTORIA (Park Avenue and 
49th). Vaughn Monroe's band and Mischa 
Borr'’s orchestra. 


FOR DANCERS 


PALLADIUM (1698 Broadway; admission 
varies with attraction). All top  Latin- 
American bands. Open Wednesday, 
Saturday, and Sunday. 

ROSELAND (1658 Broadway; admission 
varies). Bands alternate bi-weekly. Matinees 
Wednesday and Saturday. Rhumba contest 
Tuesday. 

SAVOY (Lenox and 140th; 
varies, ladies free on Thursday nights). All 
top Negre bands. Change weekly and some- 
times bi-weekly. 


CHICAGO 


HOTSPOTS 


AIRLINER (State and Division; no cover 
or minimum). Eddie South's trio nightly, 
d the Dark Angel has Johnnie Pate on 
bass and Claude Jones, piano. Carmen Kirby 
is solo pianist-vocalist. 

BAND BOX (56 W. Randolph; minimum 
varies with attractions, usually sually 
has one of top single acts in jazz, with 
| Eddie Wiggins’ sextet for dancing. On 
Wednesdays and Thursdays, Danny Cassella’s 
band subs for Wiggins. 

BEE HIVE (1503 E. SSth; no cover or 
9 Booker Washington's Dixie 

band, with Don Ewell, playing his fine rag- 

ime piano. 

BLUE NOTE (56 W. Madison; $2 mini- 

mum, closed Tuesdays). Red Nichols and 
| his Dixielanders open here on Oct. 5, with 
| Mariam MePartland's trio staying on for 
an additional two weeks. Following, on Oct. 
19, Georg Brunis comes in, ostensibly with 
an all-star group from New York. 

CAPITOL (167 N. State; no minimum 
or cover). Dizzy Gillespie's swingers are 
back here, trying to see what they can do 
about bringing in as many persons as they 
did in their last stay. Besides Diz, there's 
Mile Jackson, vibes; Bill Graham, baritone; 
Percy Heath, bass; Al Jones, drums, and 
Jee Carroll, vocals. 

DE LISA (5521 S. State; no minimum 
or cover). A big, bright show which often 
features the singing of Joe Williams and 
always the band of drummer Red Saunders. 
morning breakfast shows draw 
celebrities. 

1111 CLUB (1111 W. Bryn Mawr; no 
minimum or cover). Johnny Lane's Dixie 
erew, with Benny Woodworth, trumpet; 
Lane, clarinet; Mike Riley, trombone; _ Roy 
Wasson, piano, and Hey-Hey H 


Friday, | lively 


and Doe Cenarde, drums. Zinky Cohen 


| heads Tuesday (off-night) band. 


| Charlie 
| Jackson, 
|up with their 


| this one headed by 


admission | 





PREVIEW 
mum or cover). 


(7 W. Randolph; 
The Big Four, whe are 
Ventura, Buddy Rich, Chubby 
and Marty Napoleon, breaking it 
antics, and, incidentally, | 
bringing swing back by the heels. 
RUPNECK’S (1127 W. Thorndale; no 
cover or minimum). Another Dixie group 
trumpeter Jimmy Ile 
and «sp a fine tr Al Jenkins. 
Jug Berger's on clarinet; Jack Condon, 
piano, and Jim Pendergast, bass. 
SILHOUETTE (1555 W. Howard; $2 
minimum). Name jazz groups can usually 
be found onstand. 
STRAND (6323 5S. 








| 
| 


Cottage Grove; no 
minimum or cover). Horace Henderson's 
erew in the hotel lounge has the 
leader on piano; Walter Leonard, tenor; | 
Floyd Smith, guitar; Arthur Edwards, bass, | 
and George Reed, drums. Off-nights are 
Monday and Tuesday. 

STREAMLINER (W. Madison at Clinton; | 
ne minimum or cover). Showcase for “un- | 
discovered” talent, current lineup includes 
singers Lurlean Hunter and Lucille Reed, 

gan Les Strand, and pianist-vocalis: 





an Facey. 
VICTORY CLUB (664 N. Clark; no cover, | 


| 
| 
no minimum). The perennial Lee ee | 


| playing his piercing, Armstrong-styled horn 


stays om. And on. 
DINE AND DANCE 

AMBASSADOR EAST (PUMP ROOM) (N. | 
State and Goethe; $3.50 minimum Friday | 
and Saturday, mo cover). Dancers drift 
around the flaming swords to the music 
of Dave LeWinter’s highly skilled men. 

BLACKHAWK (139 N. Wabash; $1 
cover, $2 minimum). Henry Brandon's ork | 
backs the A a *30s show and supplies 
dance tem 

BLACKSTONE HOTEL (MAYFAIR ROOM) 
(S. Michigan at 7th street; no minimum 
or cover). Leo Reisman’s ork plays for 
dancing by patrons and the team of Consolo | 
and Melba. Bill Bennett's trio in the Bali- | 
nese room exeept on Wednesday and Thurs- | 
day. when Chuck Cavallo takes over. 

CHEZ PAREE (610 N. Fairbanks Court; 
$1.10 cover, $3.50 minimum). Singer Bet- 
ty Reilly and the Blackburn Twins also on 
the bill with comedian Myron Cohen. Cee 
Davideon’s and Pancho’s bands for dane- 





ing. 

CONGRESS HOTEL (THE GLASS HAT) 
(Congress and Michigan; no cover, no 
minimum). Will Back has cut his band to 
a combo and plays nightly except Monday 
and Tuesday, when the Meduletors fill in. 

DRAKE HOTEL (CAMELLIA HOUSE) 
(Michigan and Lake Shore drive; no cover 
or minimum). Paul Sparr’s band. 

EDGEWATER BEACH HOTEL (MARINE 
ROOM) (5349 N. Sheridan; no minimum). 
Frankie Masters’ band will stay until Oct. 
12. Band plays for dinner and dancing, 
backs the show. Hildegarde, no less, opens 
in this spot when Masters leaves. 

GUSSIE'S KENTUCKY (6725 S. Ashland; 
or cover). Current show fea- 





P ys 


HELSING’S (4361 N. Sheridan; no cover 
or minimum). Art Hodes’ Dixielanders con- 
_ im the feature role here. Spot recent- 

switched to a jazz policy. Bandsmen 
en trumpeter Muggs Dawson, clari- 
Jimmy Granato, and trombonist 


| Floyd O'Brien. 


56th). Jose Melis trio. 

NEW YORKER HOTEL (8th avenue and | 
34th; Closed Sunday}. Bernie Cummins | 
band. 

PIERRE (Fifth avenue and 61st). Stanley 
Melba’s band and Chico Relli’s rhumba 
““"PLAZA (Fifth avenue at 58th). Maxi- 


milion Bergere after 8:30 in the Rendevous 


room. 

ROOSEVELT (Madison avenue and 45th; 
closed Sundays). Mark Monte and his Con- 
tinentals. 

ST. REGIS (5th avenue and 55th; closed 
Sunday). In the Maisonette, Julie Wilson 
with Horace Diaz and Milt Shaw orchestras. 

SAVOY-PLAZA (Fifth avenue at 59th). 
Irving Conn’s band. 


HI NOTE (450 N. Clark; $2 minimum). 
Always a jazz bill, but with attraction not 


set at presstime. Off-nite band headed by 
saxist Von Freeman. 
ISBELL’S (1063 W. Bryn Mawr; no 


cover or minimum). Danny Alvin's combo. 
Drummer Alvin has Del Lincoln on trum- 
pet; Bob McCracken, clary; Eddie Schaefer, 
trombone; Bob Pfeiffer, piano. 

JAZZ LTD. (11 E. Grand; $2 minimum, 
closed Sundays). Miff Mole is the star of 
the band here, with Bill Tinkler, trumpet; 
| Bill Reinhardt, clarinet; Ralph Blank, piano, 





went Buddy Div¥ito’s songs, Bill Rizzo's 
band, and the Meadow Larks vocal group. 

LA SALLE HOTEL (THE LOTUS ROOM) 
Madison and LaSalle; neo cover or mini- 
mum). Lucio Garcia’s ork furnishes music 
for dancers. 

MARTINIQUE (9750 S. Western; no cov- 
er, no migimum). Jimmy Featherstone’s 
band set here for a long stay. 

PALMER HOUSE (EMPIRE ROOM) 
E. Monroe; $1.50 cover, 
A sort of catchall 
Jody Miller, the 
— Norton and heute Hoff, “and Tommy 

Wonder and Margaret Banks, who dance. 
Eddie O'Neal's ork backs them all and 
plays for dancing. | 

SHERMAN HOTEL (THE PORTER. 
HOUSE) (Randolph and Clark; no mini- 
mum or cover). Frank York's strings play for 
dancing. Vocalist Yole O’Bryn is featured. | 


15 
$2 minimum). 
revue spotting singer 








| Sunday). 


STEVENS HOTEL (BOULEVARD ROOM) 
(720 S. Michigan; $1.05 cover weekdays, 
$1.55 Saturdays, and a $3.50 minimum 
Saturdays only). A new edition of the 
now-noted shows, featuring Orrin 
Tucker's band, with vocalist Scottee Marsh. 


FOR DANCERS 


ARAGON (1100 W. Lawrence; admission 
$1.05 Tuesdays and Thursdays, $1.30 Fri- 


days, Saturdays, Sundays. Closed other 
days). Paul Neighbors’ band until Oct. 7, 
with Teddy Phillips’ crew following on 
Oct. 9. 


GRANADA (6351 S. Cottage Grove; ad- 
mission 65 cents). Eddie James’ crew plays 
on Wednesdays, Fridays, Saturdays and 
Sundays. 

MELODY MILL (% mile west of Harlem 
avenue, two blocks south of Cermak road; 
open Wednesday, Friday, Saturday, and 
Jan Garber’s band until Oct. 21 

TRIANON (6201 S. Cottage Grove; ad- 
missions same as Aragon). Chuck Foster's 
band until Armistice Day. 


LOS ANGELES 


HOTSPOTS 


(No admission, no cover, no minimum, 
unless otherwise noted.) 

THE CAPTAIN'S TABLE 
Cienega; dark Monday). 
and piano by Matt Dennis. 
piano, has the intermission. 

CLUB 47 (12319 Ventura poutoresd, 
North Hollywood; dark Tuesday). 
Countryman, piano; solid sessions by aa 
ing musicians, usually on Monday nights. 

CLUB 331 (3361 W. Eighth; dark Sun- 
day). Kid Ory’s New Orleans jazz band, cur- 
rently comprised of Ory, trombone; Teddy 
Buckner, trumpet; Joe Darensbourg, clar- 
inet; Lioyd Glenn, piano; Miner Hall, 
drums, and Ed Garland, bass. 

ENCORE ROOM (806 N. La Cienega; 
dark Sunday). Mel Henke (piano) trio. 

GOURMET (460 N. Canon Dr., Beverly 
Hills; dark Sunday). Paul Smith (piano) 
trio. Tony Rizzi, guitar, Norm Seelig, bass. 

HANGOVER CLUB (1456 Vine; nitely 
with pianist Norma Teagarden solo on Tucs- 
day). Jess Stacy trio, augmented to combo 
size with ace extras on Friday and Saturday. 

KNOTTY PINES (6413 Lankershim 
Bivd., North Hollywood; dark Monday). 
Bernice Billings trio, with aaty Singleton, 
drums, and Bob Thorpe, pian 

MIKE LYMAN’S PLAYROOM. (1623 Vine; 
-< Sunday). Joe Venuti quartet. 

LIGHTHOUSE CAFE (30 Pier avenue, 
Hermosa Beach——45 minutes from Holly- 


(301 S. La 
Stylized singing 
Val Anthony, 





Large daily newspapers and na- 
tional magazines continually quote 
from Down Beat’s authoritative 
articles and news features. 





wood. Dark Tuesday, with pianist Bob Ab. 
bie solo on Monday). Howard Rumsey’s up. 
to-date jazz sessions with guest stars on 
Sunday from 2 p.m. to midnight. Rumsey's 
regular combo: Shorty Rogers, trumpet; 
Jimmy Giuffre, tenor; Frank Patchen, pi- 
ano, and Remo Belli, drums. 

OASIS (3801 S. Western; nitely; door 
charge varies with attractions). Lionel 
Hampton band and show, 9/24 for three 
weeks, 

ROYAL ROOM (6700 Hollywood; nitely, 
with Johnny Lucas Monday night and Sun. 
day afternoon). Pete Daily's “Chicago 
style” Dixielanders, currently comprised of 
Pete, cornet; Burt Johnson, trombone; Pad 
Brown, tenor and clarinet; Budd Hatch, 
bass; Hugh Allison, drums, and Skippy An- 
derson, piano. Sit-in sessions on Sunday 
afternoons, currently headlined by guest 
star Zutty Singleton. 

SARDI'’S (6315 Hollywood; nitely, with 
Rosy McHargue combo on Monday night). 
Nappy Lamare’s two-beat troupe, currently 
comprised of Nappy, banjo; Joe Graves, 
trumpet; Warren Smith, trombone; Phil 
Gomez, clarinet; Don Owens, piano, and 
Red Cooper, drums. Sit-in sessions on Sun- 
day afternoons. 

STREETCOMBERS (8257 Sunbet; nitely), 
Ben Pollack’s Sunset Strip eatery is a fa- 
vorite after-hours spot with musici whe 
provide plenty of impromptu entertainment, 

SURF CLUB (3981 W. Sixth; dark Mon- 
day). Dave Brubeck (pianc) quartet with 
Paul Desmond, alto; Herb Barman, drums, 
and Fred Dutton, bass & bassoon. 


DINE AND DANCE 


BILTMORE BOWL (515 S. Olive; dark 
Sunday. $1 cover, $1.50 Saturday, closed 
Sunday). Hal Derwin orchestra; Gene Bari 
trio for intermission. 

CIRO’S (8433 Sunset; $1.50 cover, $2 
Saturday). Dick Stabile ork, Dante Varela 
rhumba band. 

EARL CARROLL'S (6230 Sunset; dark 
Monday). $2 cover. Two-act revue, Gerald 
Dolin orchestra. 

COCOANUT GROVE (3400 Wilshire; 
$1.50 cover, $2 Tuesday and Saturday, dark 
Monday). Floorshow, backed by Eddie Berg- 
man house orchestra, which aleo plays for 





dancing. 
MOCAMBO (8588 Sunset; nitely. Cover, 
$2). Eddie Oliver orchestra: Latinaires, 


Chuy Reyes orch. 

TIFFANY CLUB (3260 W. Eighth 5t., 
nitely; door charge varies according to 
attraction). Benny Carter sextet, 9/12-10/9, 
Carter's best unit in several years. With 
Benny on alto and trumpet, Wardell Gray, 
tenor; Ernie Freeman, piano; Herbie Har- 
per, trombone; George Jenkins, drums; 
Harry Babison, bass & cello. 

ROOSEVELT CINEGRILL (7000 Holly- 
wood; nitely. 50-cent cover, dinners from 
$2). Bill Pannell and Eddie Gomez orches- 


tras. 
(Turn to Page 11) 








DAVID GORNSTON 
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DAVID GORNSTON’S ORIGINAL FAKE BOOK NO. 2 
THE BOOK EVERY MUSICIAN MUST HAVE 


HANDY BOOK 


53 Numbers for Weddings, Parties, Patriotic Affairs, etc. 
ALL COMPLETE with MELODY, CHORDS and HARMONY PARTS. 
Arranged for SOLOS, TRIOS, COMBOS, SMALL ORCHS, etc. 
By PAISNER, HUFFNAGLE, and REDMAN 


---Bb Instruments (Trumpet, Tenor, Clarinet, etc.) 
«eC Instruments (Piano, Guitar, Violin, Accordion, etc.) 
-eeeED Instruments (Alto Sax, etc.) 

GREATI!! $1.00 EACH BOOK (Complete Melody - Chords - Harmony Part) 
117 W. 48th St., New York City 


instrument when erdering. 


No C.0.D.'s. 











Modern— 
Convenient 
HOME STUDY 


ARRANGING 
OURSE!!! 


Ses 8 
@ Duet, trio, and four-way writing 
thoroughly explained. 
@ How to orchestrate passing tones. 
@ How to write for the ensemble. 
@ How to organize, lay out, and 

“routine” an arrangement. 

@ How to write Shuffle, Rhumba, 

Tango, and many other rhythms. 
@ How to voice unusual effects. 
@ How to determine chords 

sheet music. 

@ How to put your musical ideas 
on paper. 

All this and many other tricks of 
modern arranging which combine the 
experience of the biggest “name” ar- 
rangers in the country are now yours 
at small cost. And you can study at 
home in your spare time. 

It's quick, easy, end inexpensive. So, if you 
want to sfmrt on the road to becoming « high 


paid arranger, fill out the coupon and mail it 
in—TODAY! 











in 


University Extension 
Conservatory 
Chicago 4, Ill. 

Dept. E-311, 28 E. Jackson Blvd. 
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manufacturing has 


ment of the New 
“VIBRATOR” 
newly-designed to 
meet the demands 
of modern music 
and modern artists 


For Saxophone 





25 YEARS of reed 


resulted in the develop- 


and Clarinet 

















Choose from 
10 
Different Strengths 


For Brilliant 
Performance and 
Lasting Durability 
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Be Sure To Ask Your Dealer For Genw 


T be | Improved CHIRON 


“VIBRATOR” 


(Reg. U. S. Pat. Office) 


Modern, with its IMPROVED BEVEL, 
Vibrator continues to be the 
PREFERRED reed among top-line 


woodwind players. 


ne Chiron "VIBRATOR" 





The Reed With The Famous “GROOVES" 


1650 Broadway 
New York 19, N.Y. 


THE FINEST REED 


Ne a ae ow 


~wowrwrwrereoreonreoweweee 


of the CENTURY! 


PPP LOLOL LOD 


Made in France 
of the 
BEST 
FRENCH 
CANE 


_sewewewererwereeweoeoreeeerreerereeeee 





NOW AVAILABLE 





“DERU REEDS” 
Made [n France of well seasoned French cane. 
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CHICAGO, ILL. Civic Opera House 








CINCINNATI, OHIO ..........:0000 Taft Theatre 
CLEVELAND, OHIO ...........000000 Music Hall 
COLUMBUS, MO, ......c.ccccssessseses University of Missouri 
Field House 
COLUMBUS, OHIO .................. Memorial Auditorium 
DALLAS, TEXAS. ........::ccccccsscscees Fair Park Auditorium 
DAYTON, OHIO ..........0-cscsces0e0 Memorial Auditorium 
DENVER, COLO ......20..c.ccccsccscces City Auditorium 
DETROIT, MICH, .............0:00-00+0 RKO Downtown Theatre 
BL PASO, TEXAS ...ccccsceccecscsccese Liberty Hall 
FLINT, MICH. 1.M.A. Auditorium 
HARTFORD, CONN. ..............0-.. Bushnell Auditorium 
HOUSTON, TEXAS ..............:00-+ Music Hall 





ROY ELDRIDGE 


HANK JONES 
HEAR ALL NORMAN GRANZ JAZZ EXCLUSIVELY ON MERCURY RECORDS e JAZZ AT THE PHILHARMONIC, 552 FIFTH AVENUE, NEW YORK 18, N. Y. 


ep 


pil eine 


'NOW!! THE ELEVENTH NATIONAL TOUR 


ae ., 





1951 
JAZZ AT THE PHILHARMONIC 
CONCERT TOUR 





INDIANAPOLIS, IND. ................ Murat Theatre 
KANSAS CITY, MO. ............00--+ Music Hall 

LONG BEACH, CALIF. ............ Municipal Auditorium 
LOS ANGELES, CALIF. ............ Shrine Auditorium 
J La ee Memorial Auditorium 
MIAMI, FLA. Dinner Key Auditorium 


MILWAUKEE, WISC. ................ Milwaukee Auditorium 
MINNEAPOLIS, MINN. ............ Municipal Auditorium 














FLIP PHILLIPS 





NEWARK, N. J. 


Mosque Theatre 





a See Carnegie Hall 


NORFOLK, VA. 


Municipal Auditorium 





OAKLAND, CALIF, ............0-0:000 
PHILADELPHIA, PA. 


PITTSBURGH, PA, .......csessssesees 
PORTLAND, ORE. ..........-c0+-se+0000 
RICHMOND, VA, ..........-.c-c-ceese0 
SACRAMENTO, CALIF. ............ 
ST. LOUIS, MO. : 
SAN ANTONIO, TEXAS .......... 
SAN DIEGO, CALIF. ................ 
SAN FRANCISCO, CALIF. ...... 
SEATTLE, WASH. ..............000-0+0 
TOLEDO, OHIO 
WASHINGTON, D. C. ...........-.. 











RAY BROWN 


Auditorium Arena 
Academy of Music 
Syria Mosque 
Municipal Auditorium 
Mosque Theatre 
Municipal Auditorium 
Keil Opera House 
Municipal Auditorium 
Russ Auditorium 
Civic Auditorium 
Municipal Auditorium 
City Auditorium 
National Guard Armory 





ILLINOIS JACQUET 





BILL HARRIS 


OSCAR PETERSON 
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Newest Bing Crosby Film 





Louis, Bing High- Flying Film Duo | Thugs Attack 


Appears To Be Cinch Hit 


By CHARLES EMGE 
Hollywood—The Old Groaner was celebrating the 20th 
anniversary of his screen debut about the time he was mak- 
ing his latest picture, Here Comes the Groom, and somebody 
must have decided it was about time he came up with a good 


one for a change. So they 
rounded him with some real sup- 
port, with Frank Capra as director, 
jane Wyman as co-star and a sup- 
porting cast that included Franchot 
Tone, Alexis Smith, and, in one 
sequence, a flock of guest stars 
that included Louis Armstrong. 
Thanks to a bright, well-written 
story, the Old Groaner, in the role 
of a somewhat wayward newspa- 
per correspondent who is trying 
to adopt a couple of French war 
orphans, rises to the occasion with 
one of his best pictures—and best 
performances—in years. After 20 
years the old boy is still in there. 


Good Tune 

Bing even has one fairly good 
song to sing for a change—the 
Hoagy Carmichael—Johnny Mercer 
Cool, Cool, Cool of the Evening. 

The Armstrong sequence comes 
off much better than most attempts 
to present Louis in a movie. 
The song number, something called 
Christopher Columbo, an original 
by Livingston & Evans (and not 
to be confused with the swing opus 
of the Goodman era) isn’t ideal 
for him, but the treatment is good 
by motion picture standards. Joe 


sur-© 





training) youngster with none of 
that over-glossy, superficial pretti- 
ness generally found in the typical | 
Hollywood child prodigy. In Anna, 
Paramount has acquired an im- 
portant talent; that’s for sure. 


Jane Great 


But the real eye-opener is Jane} 
Wyman, shifting without a slip 
from her heavy dramatic roles and 
Singing and dancing her way 
through a filmusical opposite Bing 
Crosby. And she sings (no vocal | 
double was used) well enough to 
make the experiment more than 
just a novelty. In fact, Jane is| 
good. 


Rich, Young. and Pretty (Jane 
Powell, Wendell Corey, Danielle 
Darrieux, and Vic Damone.) 

A run of the MGMill musical, or 
maybe just a little better. But if 
Vic Damone feels that Uncle Sam’s | 
call put an end to his movie career, 
we think he can stop brooding over 
it, unless the army makes a better 
actor of Vic than MGM did in this 
picture. 

But the songs are away above 
the average found in filmusicals 


Lilley, Paramount music director,|of late, with composer Nicholas 
| Brodszky and lyricist Sammy Cahn 
“I just called the boys (studio| (Be My Love) proving again that 


told us how it was accomplished: 


staffers Frank Zinzer, 
Mahlon Clark, clarinet; 


trumpet; | they are just about the only tune 
_ Tommy |team in Hollywood that can turn 
Bassett, trombone; Bernie Matti-| out 


hit-caliber songs on order. 


son, drums, and Tiny Timbrell,| They have at least two in this one 
guitar) right up to the set where | —Wonder Why and How. ‘Ya Like 
we were shooting. I gave — Your Eggs in.thes*Morning. 


the arvr_gemept. which was really, 
just a sketch. After they had run 
through it a few times I took the 
music away from them and we 
recorded a freely memorized ver- 
sion right there on the stage. 


Caught Spirit 
“Then we shot the scene to the 


playback almost immediately there- | 
after while they still had the mem- | 
ory and feeling for what they had | 


played fresh in their minds. It’s 
very difficult to catch the real jazz 
= in motion picture work. 

ink we came pretty close this 
time.” 

The other musical highlight in 
Here Comes the Groom is the de- 
but, in a sequence that is more of 
an interpolation than a part of the 
picture, of Paramount’s 14-year- 
old Italian soprano, Anna Marie 
Alberghetti, who sings that well- 


Embarrassing 

Informed operatives insist Dani- 
elle Darrieux did her own singing | 
in this picture, and if it’s true, 
Jane Powell, who is getting worse 
and worse, should be downright 
embarrassed by the comparison. 

Dave Rose handled the music di- 
rection and arranging on Rich, 


Hollywood—The Old Groaner rings up a smash hit with his first 
good movie in many a year, Here Comes the Groom, says Charlie 
Emge in this issue’s Movie Music column. This photo is of the Louis 
Armstrong sequence from the film, which came off better than most 
of Louis’ movie stints thanks to the new approach used by movie di- 
rector Joe Lilley. Louis is at the far right, Bing in the center, and 
others are trumpeter Frankie Zinzer and drummer Bernie Mattison. 
Not seen here are clarinetist Mahlon Clark and trombonist Tommy 
Bassett. Guitarist Tiny Timbrell’s head is visible in the lower right. 


Philly Rendezvous 





Warwick hotel. Came in from New 
York ... Buddy Brees, former Art 
Mooney vocalist, made his bow as 
a deejay on WPEN. 


|morning 
|a black eye and a fractured nose, 





Tony Romano 


New York—Tony Romano, gui- 
tarist-vocalist who conducts on the 
Frances Langford-Don Ameche TV 
show, was the victim of an attack 
by three young thugs early in the 
Sept. 17 and sustained 


Three stitches were taken in his 
chin. 
Romano, who accompanied Miss 


|Langford and others in the Bob 


Hope troupe on several overseas 
entertainment trips during the 
war, had just stepped out of a 
taxi and was about to enter his 
Park avenue apartment, when the 
attack occurred. 

The thugs helped themselves to 
a $90 wristwatch, $3 in change, 
and, finding this was all the money 
he had on him, gave him a parting 
gift of another punch in the back 
of the neck. 

Romano arrived from Holly- 
wood a few weeks ago after com- 
pleting a picture with Miss Lang- 
ford entitled Purple Heart Diary, 
for which he wrote the score. 





Plans Big Season 


(Advertisement) 





Philadelphia — The Rendezvous, |« 
remodeled and considerably en- 
larged, has set up an impressive 
array of jazz attractions and spe- 
cialty stars for the season. Club 
kicked off the season on Sept. 10 
with Dizzy Gillespie’s combo and 
pianist Meade Lux Lewis. George 
Shearing came in Sept. 19, fol- 
lowed by Muggsy Spanier, who 
stays until Oct. 14. 

Juanita Hall takes over for the 
Oct. 15 week, with Dwight Fiske 
following. Sidney Bechet drops in 
for a four-weeker on Oct. 22, then 
Erroll Garner on Dec. 3. 

Rosalind Patton, former Elliot 
Lawrence vocalist, joined with Al! | 
Albert and the Four Aces in cut-| | 
ting a series of rhythm ijnele snot. 
annawnrmients for a local beer 
nrm. 

Jimmy Brown, trumpet - playing 
husband of torcher Ruth Brown, 
leading the group at the reopened | | 
Powelton cafe Leader Milt} | 
Saunders first-timing it at the| 








Young, and Pretty, which only 
proves again that there is very 
little opportunity in the movie 
business for arrangers with Rose’s 
wealth of ideas and originality. 











REHEARSALS RECORDING FILM SCORING 
HOLLYWOOD 
Acoustically S. S: Air-conditioned || 
perfect ound tage studios 
6110 Santa Monica Bivd. Gladstone 5383 Ray Stillings, Mgr. | 








“Finest Drums I Ever Owned” 





“Gretsch Broadkasters, Finest Drums I Ever Owned,” says Max Roach. 
| A top man in the popularity polls and a great bop artist, Max selected 
| Broadkasters for their many exclusive features. Here are just a few 


reasons why Broadkasters are the choice of the nation’s top-flight drum 

men. * Striking Gretsch Pearl Finishes *Self-Aligning, Self-Seating Rods 

and Lugs *Guaranteed Perfect-Round Shell *Tone Matched Heads 

* Micro-sensitive Snare Control. Make sure you see the 1951 Broadkast- 

ers at your Gretsch Dealer. And write today for your free catalogue 

(drums and drummer accessories) to Dept. DB-10A, The Fred Gretsch 
Mfg. Co., 60 Broadway, Brooklyn (11), N. Y. 











worked-over aria, Cara Nome, from | 
Rigoletto. And she somehow man- | 
ages to make even that old standby 


sound fresh. 
She’s an attractive, extraordi- 
narily gifted (but still in need of 








Precaution 


Hollywood—tincluded in the 
mimeographed itinerary received 
by members of Harry James’ 
band before embarking on cur- 
rent tour was the following warn- 


ing: 

“Oct. 7, Sunday, Kansas City; 
Hotel State. Day off. Don’t get 
too drunk viewing world series 


in bars.” 














USED BY MANY 
HOLLYWOOD 
DRUMMERS 


List Price—$36.00 
Send for newest Brochure 


ROY HARTE’S DRUM SHOP 
6104 Santa Monica Bivd. Hollywood, Cal. 























Top Drum Stars Everywhere Prefer 
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Los Angeles 
Band Briefs 


Norma Teagarden now doing solo piano 
stint at Hangover on Tuesdays, off-nite for 
Jess Stacy combo. 

Les Brown has been signed for a one- 
week stand at Palladium Christmas night 
through ew Year's Eve for guarantee 
reported to be around $6,000. Filled Pal- 
ladium’s schedule through 1951, with Blue 
Barron and Russ Morgan following Sonny 
Burke, and left a three-week opening Jan. 
1-20, with Dick Jurgens opening Jan, 22, 
1952. 

Lionel Hampton, originally signed for 
a two-week stand at Oasis starting Sept. 
24, will be held over for at least another 
week according to present plans, Armstrong 
All-Stars set for two more two-weekers at 


Oasis this year, one starting Nov. 12, an- 


other sturting Dec. 18. 

Shorty Rogers, 
Rumsey at Hermosa’s Lighthouse 
planning to break out with his own band 
within next couple of months. Is figuring 
on five saxes (three tenors, baritone, and 
alto), five trumpets (including Shorty’s), 
three trombones, tuba, and three rhythm. 
Kay Brown, Mercury singer and MGM star- 
let, will be in featured vocal spot if she 
can get studio permission. 

Ada Leonard's all-gal ork reopened Tria- 
non, which has been closed for redecora- 
tion, with one-niter Sept. 15. With general- 
ly better business in dance spots here, 
manager Lee Davis expects to have spot 
running three nights a week soon, with 
names on Saturday nights. 

Danny Kuaana’s Hawaiian trio, 
played summer at Roosevelt hotel’s Pool- 
side room, closed for winter season, 


in conjunction with Sonny Burke stand. 


currently with Howard | 
cafe, | 


which | 


was | 
set to handle intermission stint at Palladium | location stand at Thunderbird, Las Vegas, 


Gooden Trio Finds Forte Is Music 


aw be 


Hollywood—Irked, and not without reason, because they were left 
out of Down Beat’s recent round-up of L.A. television shows of mu- 
sical interest (June 29 issue) were these nightshirted guys.. They’re 
members of guitarist Cal Gooden’s trio (Bill Baker, piano and celeste, 
and Bob Meyer, bass), whose regular Monday-through-Friday after- 
noon slot on KTSL is drawing extraordinarily heavy fan mail, After 
starting out with gags such as that shown above, they found their 
best fare to be straight musical offerings, largely requests, varied 
only by a little light ad lib chatter and their own unpretentious vocal 
treatmenis. The mail keeps coming. 





Ray Anthony band off on a _ series of | moves into northwest territory. 
one-niters on coast Oct. 3 through 10, with | Jud DeNaut, bass, has replaced Morty 
Corb with Dick Catheart band on Pete 


latter part of the month, after which band | Kelly’s Blues NBC airshow. 
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| New DaveBrubeckCombo 


Scores Solid Hit In LA. 


By HAL HOLLY 


Hollywood — Dave Brubeck, the guy who has never pre- 
tended to play music for the masses and whose ultra-cool 


| sounds received the coolest of 


receptions during his lasi visit 


to the City of the Squares, looked out over the heads of a 


| Bonnie Wetzel Plays 


‘New York Sessions 


New York — Bonnie Wetzel, 
widow of Ray Wetzel, has re- 
turned to New York and has been 
playing the weekly jam sessions 
| Mondays at Lou Terrasi’s and Fri- 
|days at Stuyvesant Casino. 


Bonnie was playing bass with | 
the Tommy Dorsey band until the | 


automoble accident that took her 
husband’s life recently. She is re- 
covering from a spine injury sus- 
tained in the crash, 
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EXCELSIOR ACCORDIONS, INC., 


333 StxTH 
Canadian Distributor: Canada Music Supply, Montreal 


AVENUE, 


Here is an entirely new concept 


accordions... 


in tone as well as 


styling! Here, too, is tone color in a 
wide variety of effects—actually twice as 
many as before. Presently on display 


only in the principal cities. Write for free 


the various 


models, and name of dealer nearest you. 


NEW YORK 14 


packed house at the Surf club here 


and said: 

| “JT don’t know what’s happened 
| here, but they seem to like us. At 
|the Haig last year, where I played 
|with the trio, they just looked 
|curiously at us now and then and 
| didn’t even stop talking while we 
| played. Here, they not only listen, 
but they actually applaud after 
every number. We even get re- 
| quests. It’s amazing!” 

Something New 

| And it is amazing, not only to 
| Dave, but to all and sundry, for 


|the new Brubeck quartet, which 
| 





Dave Brubeck 


made its debut here, is something 
the like of which has not been 
heard before. 

As reported in a previous news 
dispatch from Dave’s home town of 
San Francisco, he does indeed have 
in Freddy Dutton a bass fiddle 
player who doubles on hot bassoon, 
|or at least the nearest thing to hot 

bassoon we’ve heard yet. 

| Paul Desmond plays nothing but 
| alto sax as far as we could deter- 
|mine, but he plays lots of alto— 
|enough to chase Brubeck’s agile 
right hand all over the piano. Herb 
| Barman plays a set of E-flat drums 
|and such, augmented (recently, he 
|says) with a collection of bongo 
| things. 





Few Arrangements 


Dutton, a student of L.A.’s 
famed Frederick Moritz, wasn’t 
completely “integrated” with the 
unit on their arrival here because 
Dave had not had time to work up 
many arrangements involving the 
bassoon, but what he did with it on 
introductions, endings, and the few 
lthings they had put together 
|seemed to make everybody very 
happy. ; : 
| Barman pounds away right lusti- 
|ly on drums. As Brubeck describes 
lit: “We’re not afraid to swing out 
| with this thing. When we hold 
| back, we hold back—but when we 
| blow, we blow it out strong.” 
| Despite the fact that for the 
| first time in his career Dave has 
jexperienced, in the reception ac- 
|corded his new quartet, something 
|resembling public acceptance, he 
| doesn’t think he made a mistake 
| with the idea. 


Right Track 


“We’re on the right track now,” 
he says, “And my aim will be to 
add instruments one by one until 
I have my octet working.” 

The octet is the group, largely 
|comprised of musicians who, like 
| Dave, studied with Milhaud at 
| Mills college and made some rec- 
ords for a San Francisco firm. “We 
think the octet was the greatest 
lever,” says Dave, “But of course we 
| were never able to get a job. But 
I’ll sneak it over on somebody yet.” 


} 


| 





Down Beat covers the music 
inews from coast to coast. 
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15th Annual 
Poll Underway 


By the time this issue reaches our readers, Down Beat’s 
15th annual band poll will be underway. Ballots were mailed 
late last month to foreign subscribers and to those in the 
armed forces overseas. Those for domestic subscribers were 
placed in the mails early this month. 

Just as last year, only regular subscribers to Down Beat will | 
automatically receive a blank official ballot by mail, per-| 
mitting them to select their 1951 favorite bands, sidemen, and | 
vocalists. But any reader of Down Beat may obtain a ballot | 
by filling out the band poll coupon on page 18 of this issue 
and mailing it to the Band Poll Editor, Down Beat, 2001 Calu- 
met avenue, Chicago 16, Il. 

Note that new address! On the first of the month Down 
Beat moved its offices from 203 N. Wabash, where is has op- 
erated for eight years, to handsome, new, redecorated quar- 
ters on the fourth floor of 2001 Calumet avenue. Make a note 
of this and be sure to send all Down Beat mail to our new 
address, including both requests for blank ballots and the 
ballots themselves after you have filled them out. 

Deadline for voting in the poll will be Nov. 20, and all en- 
velopes containing ballots must bear a postmark prior to mid- 
night of that date to be valid. It is possible that we may have 
some early, scattered returns to report in the Nov. 16 issue, 
on sale Nov. 2. Certainly we will have fairly comprehensive 
standings in the Nov. 30 issue. Final results will be tabulated 
in the Dec. 28 issue, on sale Dec. 14. 

Stan Kenton, Woody Herman, and Les Brown were the 
three winning bands in that order in the 1950 poll, George 
Shearing’s was the favorite instrumental combo, and the Mills 
Brothers the most popular vocal combo. Sarah Vaughan and 
Billy Eckstine were first as single vocalists. 

Rules will be the same as last year, with any living musician 
or singer eligible for votes, and selection of leaders permitted 
for chairs in the mythical all-star band. Only major change 
will be that Nat (King) Cole will noz be eligible in the instru- 
mental combo category, following decision of his managers 
to present him as a single attraction, with no billing as a trio 
or combo. Readers may vote for Nat as a single male singer 
(not working as a band vocalist), or as a pianist, if they 
choose. Votes for his combo will not be counted as such! 

Only selections made on official ballot blanks will be ac- 
cepted and tabulated. Typewritten lists of favorites will not 
be counted, and all ballots must be signed with the name and 
address of the voter. Only a single ballot will be mailed out 
for each coupon received, so if two or more members of a 
family desire to vote, separate coupons must be sent for each 
one. As suggested, you may stick or scotch tape a coupon to 
the back of a postcard and mail it for a penny, but be sure it 
is secure! Several postals were received last year from which 
the coupons had fallen off in the mails. 

Editors of Down Beat will be sole judges in this band poll, 
and, as usual, trophies will be awarded to all winners. 
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Chase, Aug. 29 in Brooklyn. Dad is mu- 
sician-comedian. 

CONKLING—A daughter, Donna Alex- 
ander, to Mr. and Mrs. Jim Conkling, re- 
ee | cently in New York. Dad is former Capi- 

tol records exec, now heading Columbia. 
ft, DAVIS—A son to Mr. and Mrs. 
>; Davis, recently in Sioux City, Iowa. Dad 
| is manager of the Tomba ballroom there. 














| ETZ—A son, David Alan (6 Ibs., 3 oz.), 
| to Mr. and Mrs. Stan Getz, Sept. 9 in New 
| York. Dad is tenor saxist and leader. | 
| __KISH—A daughter, Melody (6 Ibs.), to 

Mr. and Mrs. Eddie Kish, recently in In- 
| dianapolis. Dad is lead saxist in Jack 
| Kerns’ ork. 


| MARSHALL—A daughter, Mindy Sue (6 
NEW NUMBERS | Ibs., 8 oz.), to Mr. and Mrs. Gece Mar- 
shall, Aug. 28 in Brookline, Mass, Dad is 





CHASE—A son to Mr. and Mrs. Raymond | pianist with Ruby Newman; mom, former 


would happen. 7 
Pfc. Harry S. Okajoma 

(Ed. Note: What happened, of course, is 

that modernist 

|}lander Jimmy MecPartland married, 

| thus broadened their musical outlook.) 


* * * 


Panassie Has Say 


Paris 


and 


To the Editors: 

I just read in the Aug. 24 issue of 
Down Beat the article titled “U. S. 
Agents Killing Us: Europe,” and I 
was really amazed by De- 


can) agents are making it impos- 


|sible for us to make a cent out of 
| bringing artists over here.” 


This might be true for some of 
the American agents, but who is 


|responsible for such a situation? 


M. Delaunay himself. 
Let me give you an example 


|among several others: 


In January, 1949, the Hot Club 
of France had offered Sidney 
Bechet a fee of $600 a week, which 
was the equitable fee for France, to 


come over and play three weeks in | 


Marian Page and Dixie- | 





| 
| 
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| 
| 
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“Hey, Mac .... the new trombonist is here!”’ 





,. ; |artists such as Charlie Parker, | 
|launay’s statement: “The (Ameri- | | 


| Lips Page, etc. The deficit on the 
|said festival was 2,400,000 francs. 
| This was not denied by the parties 
involved. 

The commitments for the festival 
were made through Billy Shaw’s 
agency. Now, how can one blame 
Billy Shaw, or other bookers, for 
asking too much money now? If 
they found somebody foolish enough 
to pay musicians three times as 
much as France can really afford 
to pay, why shouldn’t they look 
again for the same kind of deal? 

I would like to correct another 


Europe. Bechet had accepted these | .:atement made by M. Delaunay. 


conditions, but Delaunay, who did 
not want the Hot Club to book 
Bechet, started a foolish bidding 
on the proposition. He offe im 
the fantastic fee of $1,800 a week. 

Bechet played for him at the 
Pleyel Festival along with other 








Rosalyn Dean, was band singer. 

MYROW—A daughter to Mr. and Mrs. 
Jerry Myrow, Sept. 11 in Chicago. Dad is 
trombonist and songwriter; mom, Beverly, 
is harpist. 

RICHARDSON—A son to Mr. and Mrs. 
Bob Richardson, Aug. 29 in Flushing, L.I., 
N. Y. Dad is leader: mom, the former Ann 
Ecklund, was dancer. 

ROGERS—A son, Marshall, to Mr. and 
Mrs. Milton (Shorty) Rogers, Sept. 7 in 
Burbank, Calif. Dad, former Woody Her- 
man and Stan Kenton trumpeter-arranger- 
composer, is currently with the Howard 
Rumsey combo in Hermosa Beach, Calif. 

RUSSO—A daughter, Camille (6_ lbs., 
8 oz.), to Mr. and Mrs. William J. Russo 
Jr., Sept. 16 in Chicago. Dad is Down 
Beat columnist now arranging and playing 
trombone for Stan Kenton; mom, Shelby 
Davis, is singer. 

TAYLOR—A son, Duane (7 Ibs.), to Mr. 
and Mrs, Billy Taylor, Sept. 8 in New 
York. Dad is pianist at Birdland. 

WILFONG—A daughter, Laura (6 lbs.), to 
Mr. and Mrs. Lonnie Wilfong, recently in 
Washington, D. C. Dad was just promoted 
to Tech. Sgt. with U. S. army band, for 
which he arranges. 


TIED NOTES 


BERNSTEIN - MONTEALEGRE — 
Bernstein, symphony conductor, composer, 
and friend of jazz, and Felicia Montealegre, 
actress, Sept. 9 in Boston. 

BRANKER-CURRY—Roy Branker, pianist 
with the Three Peppers, and Helen rry, 
of the Club Harlem staff, Aug. 28 in At- 
lantic City. 

DeHAVEN-HAINES — Major Robert De- 
Haven and Connie Haines, singer, Sept. 
7 in Beverly Hills, Calif. 

ELLIS-FRANKEL—Julius Ellis and Lois 
Elaine Frankel, singer known as Lois 
Elaine, Aug. 19 in Philadelphia. 

FEIN - PAIGE — Hal Fein, professional 
manager of Sammy Kaye’s Republic Mu- 
sic, and Terry Paige, Aug. 25 in New 


York. 

FOLUS-SIRGIOVANNI— Mickey Folus, ten- 
or saxist with Gene illiams, and Alice 
Sirgiovanni, Sept. 1 in Schenectady, N.Y. 

HENDLER-McLESTON—Herb Hendler, co- 
manager of bandleaders Ralph Flanagan 
and Buddy Morrow, and Tommie McLeston, 
Sept. 22 in New York. 

KANNER-WHEATLEY—Hal Kanner, music 
director of Bibletone records, and Joanne 
Wheatley, singer on Fred Waring’s TV 
show, recently in New York. 

KLEE-DEL CARLO—Joe H. Klee, well- 
known Chicago jazz fan, and Jane Del 
Carlo, Sept. 15 in Evanston, IIl. 

LEVY-SUKIN—Lou Levy, manager of the 
Andrews Sisters and music publisher, and 
Clare Lee Sukin, Aug. 30 in London. 

MARATTA-ENGDAHL—Jay Maratta, for- 
mer Cliff Kyes trumpeter now with Shep 
Fields, and Ilene Ann Engdahl, Sept. 4 
in Mankato, Minn. 

MILLER-JORDAN—Lou Miller, sax man 
and manager with Reggie Childs’ ork, and 
Jeri Jordan, vocalist with Childs, July 28 
in Philadelphia. 

OSGOOD-BEHRINGER —— Herbert Osgood, 
musician, and Ruth Behringer, also a 
musician, Aug. 24 in Pittsburgh. 

SELTZER-BONACIO—Harry Seltzer and 
Marilyn Bonacio, pianist and daughter of 
ex-Whiteman saxist Bennie Bonacio, Aug. 
10 in New York. 

VON VERSEN-STAUB—Ferdie Von Ver- 
sen, former Hal McIntyre trombonist, and 
Marty Staub, May 10 in Pittsburgh. 

WOODBURY-RACE—A! Woodbury, com- 
poser and conductor, and Jeanne Race, 
Aug. 14 in Phoenix. 


Leonard 


|“Not a single jazz star has been 


brought to France this year and 
|none is likely to be, as a result of 
| the fiascos of 1950,” he says. 


| This is quite true for M. De- 


|launay’s personal bookings, but I 
want to point out that the Hot 
Club of France has brough this 
year the great blues singer and 
guitarist Big Bill Broonzy, who 
took France by storm and is now 
to play in Germany and England. 
The Hot Club is now organizing a 
tour with Milton Mezzrow and a 
real New Orleans band. 

These facts show that there are 
American people with enough 
sense to accept working over here 
for the fee that France and Europe 
can really afford. 

Hugues Panassié 
* + + 


Jealous Jock 


To the Editors: 

In your editorial (“Garroway 
Had The Right Idea”) in the Sept. 
21 issue, I note with a tinge of 
jealousy that DJs choose the re- 
cordings they air by one of two 
methods: 1) jocks use the popular 
hits of the day and play them to 
pieces, and 2) artists and record 
companies subsidize the platter 
spinners for the privilege of hav- 
ing their work played on the air. 

As a platter spinner of great 
and varied experience, I would like 
to add one more method that you 








FINAL BAR 


BLACKMORE — Robert Blackmore, 33, 
leader, Sept. 5 in Cincinnati. 
BROWN—Paul E. Brown, 47, musician 
and leader and brother of comedian Joe E. 
Brown, Sept. 9 in Toledo. 
DeBROWER—Ernestina Lecuona DeBrow- 
er, 66, composer and sister of composer 
Ernesto Lecuona, Sept. 3 in Havana. 
GAISBERG—Frederick William Gaisberg, 
7 American recording technician and 
executive who served as artistic director 
of HMV records, Sept. 2 in London, 
HEINEMAN—William J. Heineman, 71, 
musician and conductor, Sept. 1 in Albany, 


N. Y. 

HENREID—Robert Henreid, 68, leader and 
composer, Sept. 3 in Detroit. 

KIBLER—Harry J. Kibler, 41, singer, Aug. 
26 in Toledo. 

LEVEY—Ellis Levey, San Francisco band 
booker and operator of the Edgewater-at- 
the-Beach dance pavilion, Sept. 15 in Reno, 


ev. 

MOORE—Howard (Shorty) Moore, 30, 
disc jockey on WEMO, Milwaukee, and op- 
erator of a record shop, recently in that 


city. 

NEUSWANDER — Harold (Bud) Neus- 
wander, 42, former Paul Whiteman brass 
man, recently in Milwaukee. 

NICHOLSON— Archie Nicholson, 81, saxo- 
phonist, Aug. 27 in Woodstock, N. Y. 

RHOADS—Claude (Dusty) Rhoads, 27, 
bassist with Tiny Hill, of injuries suffered 
in an auto accident Sept. 4 at Waterloo, 


Iowa. 
WILHER—Dr. Jerome L. Wither, 656, 





dentist and former cornetist with bands of 
Ted Lewis and others, Sept. 7 in Chicago. 

YANCEY—Jimmy Yancey, 57, one of the 
very first and best known boogie pianists, 
Sept. 17 in Chicago. 











didn’t touch upon. Records on a 
dise jockey show are chosen by 
people who have practically noth- 
ing to do with the show and are 
expressing their own musical pref- 
erences. How in the devil can a 
DJ possibly give his show his own 
personal touch successfully when 
this is done? 

I know I speak not only for my- 
self but for other platter spinners 
around the country. This is a de- 
plorable condition and has no place 
in American music as far ag re- 
cordings and DJs are concerned. 

(Name and town withheld upon 
request.) 

. * 


Reynolds Righteous 


River Forest, Ill. 
To the Editors: 

When you pass out postes to disc 
jockeys, don’t ignore WGN’s Fred 
Reynolds. His programs are a one- 
man job. He selects his own rec- 
ords, writes his own script, directs 
and orates his own programs. He 
has dug up and played more rare 
and precious records than Garro- 
way ever heard of. He was respon- 
sible, more than any other dise 
man, for the return to popularity 
of Dixieland music. 

Reynolds plays no _ favorites, 
gives a completely balanced pro- 
gram, and he cannot be bought. 
Could it be that you fellows are 
sore at Reynolds when he helped 
bury be-bop when Down Beat so 
staunchly defended it? 

Bruce Darrow 
(Ed. Note: The Sept. 21 editorial to which 
reader Darrow refers mentioned only «a 
handful of dise jockeys who, like Garroway, 
were “always on the lookout for that new 
sound or that new voice.” A great many 


men do honest and competent jobs in this 
field, but there’s room for more.) 


* * ®s 


Ten Easy Lessons 
c/o PM, San Francisco 
To the Editors: 

Enclosed is a money order for 
the purpose of purchasing two 
pairs of your (Down Beat adver- 
tiser’s) “bop glasses.” The extra 
money is for the purpose of air 
mailing the package to me, in 
Korea. 

We are stationed at the prisoner 
of war camp in Korea, and we in- 
tend to teach the POWs here how 
to become a “Cat” in 10 easy les- 
sons. Before these North Koreans 
and Chinese men go home, they 
will be full-fledged “boppers”—if 
we have anything to say about it. 

Here is a translation of a letter 
from one Korean prisoner of war 
Cpl. Chul Ha Ban, who has been 
converted already: 

“Since I was born, I have been 
close to war. I am tired of it, and 
have found something I woul 
rather do than fight. Bob and his 
friends, who are good “Cats,” have 
converted me; I, too, am now a bop 
fan. I am in the process of convert- 
ing my friends. Maybe some day 
Korea will be unified by boppers, 
and we can all stay in our homes, 
enjoying it, rather than out finding 
something to fight about.” 

Pvt. Bob Hardwick 





Every issue of Down Beat con- 
tains from 25 to 30 interesting de- 
partments, articles and features. 
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On The Town 


(Jumped from Page 6) 
FOR DANCERS 

ARAGON (Lick Pier, Ocean Park, Calif.; 
dark Monday and Tuesday. Admission $1; 
$1.20 Saturday). Lawrence Welk orchestra. 

CASINO GARDENS (2946 Ocean Front, 
Ocean Park, Calif.; Saturday night only. 
Admission $1). Name bands. 

COLONIAL BALLROOM (1601 S. Flow- 
er; nitely, Admission 50 cents; 75 cents 
Saturday). Arthur Van orchestra; Harley 
Luse orchestra Thursday nights for oldtime 
dancing (Oxford minuet, Triby two-step, 
Spanish waltz, ete.). 

ORO BALLROOM (7918 S. Central; Fri- 
day and Saturday only. Admission $1). 
Jump bands and blues singers. Name attrac- 
tions when available. 

PALLADIUM (6215 Sunset; dark Mon- 
day. Admission $1.10; $1.40 Saturday and 
Sunday. Dinners $1.30 up). Sonny Burke 
orchestra, with Danny Kuaana Hawaiian 
trio for intermissions 10/2-10/28. 

RIVERSIDE RANCHO (3213 Riverside 
Drive; dark Monday, Tuesday and Thurs- 





day. Admissi $1 Wed day and Sunday; 
$1.20 Friday and Saturday). Tex Williams 
“western swing’ (no brass, no saxes) or- 
chestra. 


SANTA MONICA BALLROOM (Santa 
Monica pier, Santa Moniea, Calif.; Satur- 
day night only; admission $1.20). Spade 
Cooley orchestra and TV show 8-9 p.m, 

ZENDA BALLROOM (936% W. Seventh; 
Saturday and Sunday afternoon and eve- 
ning. Admission $1.25). Name bands on 
Saturdays, Latin rhythm bands on Sunday 
afternoons, 


Down Beat covers the music 
news from coast to coast. 
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Estes Park, Colo.—Looking too cool, collected, and immaculate to 
have climbed up there on foot, the Verne Byers band draped itself in 
front of a breathlessly scenic background for this photo, taken during 
the crew’s engagement at the Riverside ballroom in Estes Park. From 
left to right in the front row are Byers, singer Terry Clark, Jack 
Wheaton, Fred Kramer, and Don Eckhardt. In the same order in 
the back row are Gene Bridges, Doug Kliewer, Dean Billings, Dick 
Millar, and Bud Lanning. 


doing some writing. 
Bookings Ahead 
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Superb” is the only proper word for 
this magnificent accordion — the 
crowning achievement of Bell for 
1952. Custom-built by master crafts- 
men, it offers, literally, everything 
desirable in an accordion — striking 
beauty of line and.performance in the 
finest Bell tradition. 


It is truly, the one accordion for those 
whose choice is unrestricted. 
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Several bookings are in store for | 
the combo, including, possibly, a| greeted Charlie Ventura, Buddy 
trip to Europe, so the threat of it | Rich, Chubby Jackson, and Marty 
being forced to break up for lack | Napoleon when they came into the 

oo ———— | Preview. Club had a huge display 


| This Band Is Really On The Rocks | CHICAGO BAND BRIEFS 


Fresh Ideas, Crack Men 
Make New Getz 5 Great 


By JACK TRACY 
Chicago—Stan Getz’ quintet sounded great in its Blue 
| Note two-weeker. Jimmy Raney, Curley Russell, Al Haig, and 
|Tiny Kahn make up as good a rhythm section as you’ll find 
in jazz today, and Stan, at ease in front of such swinging 
support, was playing at his highest 





lof work is small. And that suits 


With Jimmy’s guitar being used| US just fine, for Stan finally | 
like a horn, usually playing unison | S0me men with him whose backing 
a third away from Getz’ tenor, the | makes him extend himself. Result: 
group gets a big, cohesive sound | One of the best small groups we’ve 
and also is in a position to do some | heard in many months. 
experimenting. On the chords of |, at - 
s | Cherokee, for example, Raney has | St. 6, the Dixie group which also 

 |written a canon-like line (called |busies itself comedy-wise and did 
Cherokee Canyon) that is highly|# g00d job, and vocalist Mary 
| Tristano-influenced. Tiny, too, is| Louise, from the Robert Q. Lewis 


Also on the bill was the Basin 


| talent show. 
Big Opening 
A real Hollywood-style opening 


| painted on the building, had klieg 
| lights criss-crossing the sky, and a 
big press turnout. The guys re- 
|sponded with a fine performance 
| and will stay indefinitely. They’re 
|booked in for four weeks, with 
|eight more of options. 

Billie Holiday looked very sleek 
and lovely in her Band Box a 
|}pearance and was singing well. 
| Bobby Sutherland has joined Eddie 
| Wiggins’ band there on trumpet. 


| BREEZES: Dizzy Gillespie open- 
ed at the Capitol Oct. 3... Bill 
Russo left town to join Stan Ken- 
ton . . . Herbie Steward was on 
\lead alto when Harry James 
played his Aragon one-niter Sept. 
15. 


Trombonist Mike Riley has 
joined Johnny Lane, at the 1111 
club.... There’s talk that Charlie 
| Barnet’s sextet may be in town in 
the near future ... The Velvetones 
trio playing at the Chicagoan hotel. 
Art Cavalieri’s on bass; Ernie 
Inucci, guitar, and Al Romba, 
accordion. 

Longtime Gig 

Nothing like having a steady 
job, says facile accordionist Leon 
Shash, who’s set with his Cosmo- 
politans (Eddie Vana, poo and 
Sully Picerno, bass) at Mickey’s, 
on Ashland avenue, until at least 
Jan. 28 . . .Off-nite band at the 
Hi-Note stays the same, with Von 
Freeman, tenor; Eddie Petan, pi- 
ano; Bob Peterson, bass, and Guy 
Viveros, drums ... Pete Cook’s trio 
at Robert’s, in North Riverside... 
Duke Ellington’s last Sunday at 
the Blue Note furnished the big- 
gest single-day gross in the history 
of the spot. 


The Hipster 
Goes Legit 


San Francisco—Harry the Hips- 
ter has gone legit. The piano lay- 
ing prophet of bennies, Ovaltine, 
and sundry good things, is doubling 
between the Say When and 
Bush Street theater here. At the 
latter spot he plays the part of 
Faker in the John Murray-Allen 
Boratz comedy, Room Service. 

“It keeps me off the streets in 
the intermissions,” the Hipster 
commented. 











Pres, No Les! 


San Francisco — The night 
that President Truman, Secre- 
|| tary of State Acheson and all 
|| the foreign brass were in San 
|| Francisco for the Japanese peace 
|| treaty, Andre Previn, currently a 
GI in the sixth army here, was 
assigned to play for the diplo- 
matic guests at the Palace hotel. 
On his way down he met a mu- 
sician — a he’d - 

laying a little lately. “Where 
ae Andre?” the cat asked. 
“I’ve got to go to the Palace and 
play for the Pres,” Andre re- 
ied. 


“Man, I didn’t know Pres was 
in town!” the cat exclai 
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| Jazz In Europe: 


By LEONARD FEATHER 


New York — “The National 


Federation of Jazz Organiza- 


tions and the University of London Jazz Federation Present 
Britain’s Festival of Jazz Week,” announced the posters. This | 


awesome billing made it clear 
better time to arrive in London for? 
a survey of the British jazz scene. 
As it turned out, much of the 

Festival of Jazz week consisted of 
Dixieland tea parties (and one riv- 
erboat trip) plus two “Jazz On 
Fim” sessions. The latter com- 
prised such items as an ancient 
Bessie Smith short shown on a 
16mm. projector that kept break- 
ing down. However, there were 
two main events of some impor- 
tance: a Moldy Fig jazz concert 
(“traditionalist,” they called it) 
and a contemporary jazz concert, 
both held at the Royal Festival hall 
on the south bank of the Thames— 
a beautiful and acoustically per- 
fect hall, capacity 3,500, the archi- 
tecture of which is definitely more 
contemporary than Moldy Fig. 


Already Covered 


The “traditionalist” concert took 
— the day before my arrival. 

owever, Jax Lucas covered this 
aspect of the British jazz scene} 
pretty thoroughly in the Beat some 
months ago, and anyway it was 
more interesting to see how far 
forward British jazz could go than 
how far backward. 

Because the second concert pre- 
sented six different groups I was 
able, in one evening, to get a fair- 
ly comprehensive view of British 
modern jazz without having to 
traipse al] over the place. The only 
major item missing was Ted 
Heath’s band, which I was assured 
is as impressive in person as on its 
better London records. 

Of the six units heard in the Fes- 
tival hall, four were basically small 
units and two were big bands. 
However, the Tito Burns sextet de- 
cided to augment itself with strings | 
and thus became for the occasion 
a 13-piece sextet. The Vic Lewis 
band also sprouted strings for the 
evening. 


High Level 


There was a surprisingly high 
level of solo performances through- 
out the evening—surprising, that 
is, when you consider how the 
limited and belated release of 
American records had kept British 
musicians out of touch with the 
newer developments. 

The only over-all criticism that 
‘could be made of the concert was 
that the bands, large and small, 
hitch their wagons too firmly to 
one American star. The Norman 
Burns quintet had the Shearing in- 
strumentation (including a fine 
young vibes man, Vic Feldman) 


that there could have been no 


and played a whole set of second- 
hand Shearing sounds. 

Toni Anton and his Progressive 
orchestra progressed right back in- 
to some old Kenton material that 
was mediocre even when Kenton 
played it. Since Anton opened the 
concert, he took the wind out of the 
sails of Vic Lewis, who closed it. 
Vic, who has always been a great 
Kenton man, dug up some non- 
Kenton material that sounded like 
second-hand Kostelanetz. 

Tito Burns is an accordionist— 


England | 





impressive glimpse of the advances 


| Shearing. 


| picture 


but so modern an accordionist that | 


you can forgive him the instru- 
ment—and his group gets a fine 
ensemble sound through the voicing 
of accordion with three horns. 
However, when he and his pretty 
vocalist wife Terry Devon started 
bopping, his otherwise excellent 
set degenerated into a pale carbon 
copy of some old Jackie Cain-Roy 
Kral arrangements. 


Two More 
This left two groups whose imi- 
tations were neither flagrant nor 


offensive. One was an all-star sex- | 
| tet 


with a Miles-like trumpet 
named Leon Calvert, two cool cats 
on alto and tenor, and a remark- 
ably good rhythm section. These 
guys made Move move. 

The other group was the John- 
ny Dankworth seven. I have saved 
Dankworth for the last because he 
is worth building up to. This young 
alto player, born in Chingford, 
Essex, in 1927, is a product of the 
Royal Academy of Music who did 
his early work in a Dixieish group 
whose happy handle was Freddie 
Mirfield’s Garbage Men. After a 
stretch in the army he formed his 
present septet in March, 1950, and 
in spite of its unbending musical 
policy has managed to keep it 


| working. 


Top Alto Man 


Dankworth was not only elected 
Britain’s No. 1 alto man, but also 
“Musician Of The Year” in the 
last poll conducted by the Melody 
Maker, a widely-read newspaper 
that has been promoting jazz since 
1926 and has been the world’s only 
jazz weekly since 1933, with a cir 
culation now estimated at over 
75,000. 

It was Dankworth who arranged 
two sides recorded for Esquire, one 
of the several British jazz labels, 
by the Melody Maker All-Stars. 
This roundup of poll winners, fea- 
turing some of the men I heard at 
the Festival hall, will give you an 











AMERICA’S 
GREATEST 
MUSICIANS 


© From the Academy at $117.50 


to the marvelous Citation at $ 


250.00°the cornets, trumpets, 


and trombones of Rudy Miick are perfection themselves. 
There is no comparable instrument made. Send for free 
catalog and list of musicians and bands that use Miick ex- 


clusively. 


CARL FISCHER MUSICAL INSTRUMENT CO. 


Street 


Ea Roki 


New York 3, N.Y 








made in British jazz. The sides will 
probably be released here soon. 
Dankworth is a fine, swinging al- 
to man who sounds less like Bird 
or Konitz than like Dankworth. He 
writes neat, clever arrangements 
for trumpet, trombone, alto, tenor, 
and rhythm. There is no organized 
combo in America, to my knowl- 
edge, producing music of this kind. 
It is cool, unhurried music with an 
easy beat, perhaps the most com- 
mercially acceptable bop since 


Although I had a chance to hear 
and admire at least a dozen first 
class soloists at the concert, the 
was not altogether com- 
plete. For instance, some of the 
best tenor sax jazz in England is 
played by a very tall, attractive | 
girl named Kathleen Stobart, who 
used to have her own combo but is 
now working with Vic Lewis and} 
was almost entirely buried in sec- 
tion work at the concert. And of 
course there are numerous other | 





|sidemen, with Ted Heath or with 
|other groups outside London, who, 


according to recorded evidence 





| contributions. 








played for me, are making valid | 


Versatile Man 
Emcee for the concert was Steve 
Race, the most versatile British 


| propagandist for modern jazz. He 


: - 6 « 
has written ballet and movie music, King Signs Mann 


broadcast show business news bul- 


| Ballou Buys Bistro For Castle Crew | 





Portland, Ore.—Having sunk 


(Photo by Ralph Vincent, Portland Oregonian) 





his last borrowed buck into the 


opening of a new nitery devoted to the lofty furtherance of two-beat, 


banjoist Monte Ballou gives the 


idea that Dixie is dead a derisive 


“Ha, Ha.” Commenting on the statement made by one of the oper- 

ators of Los Angeles’ Beverly Cavern that Dixie was through, Ballou 

says “It is undergoing another of its periodic resurgences—and may 
” 


be permanent this time. 


from the business Ballou’s Castle 


It’s also a sound financial project, judging 


Jazz band does Tuesdays through 


Sundays at Monte’s bistro, the Diamond Horseshoe. In addition to 
Creole cooking by a cousin of Jelly Roll Morton and wall maps of 
Storyville, the place features authentic jazz by a team of Hy Gates, 


trombone; Ned Dotson, cornet; 


Bob Chester, drums; Bob Gilbert, 


clarinet; Ballou, banjo; Bob Short, tuba, and Fred Crew, piano, most 


of whom can be seen above. 





letins for BBC, has arranged for | 
several name bands, recorded p-| LO 5-Year Pact 


|ano solos for Columbia, and is a} 
e 


much sought-after journalist. H 
recently joined the Melody Maker | 
to start a new department devoted 
to modern jazz. 

Race is perhaps typical of the 
new, literate spirit in British jazz. 
It is a pity that American fans | 
who suffer from the popular mis- | 
conception of the British as stuffy, | 
pompously cold and _ humorless | 
could not have heard him, and the | 
music he introduced, during that | 
entertaining evening at Festival | 
hall. The audience wasn’t cold, the | 
music wasn’t cold—just comfort- | 
ably cool! 
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DRUM CO. 


1728 W. DAMEN AVE., CHIGAGO, U.S. A. 














New York— Bernie Mann has 
signed a five-year contract with 
King records for his All-American 
band. 

Mann, who returned to band- 
leading several months ago, still 





;owns and operates the Riviera 


Restaurant in Port Washington, 


L.I 








SPECIAL MATERIAL 


Fresh, catchy song & patter material—all 
types. Write, wire or phone your needs. 


ALLEN-FRANKE ASSOCIATES 
203 N. Wabash Ave. 
Chicago, lil. FR 2-5686 
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THE HOT BOX 





Lee Collins Marks His 
35th Year As Jazzman 


By GEORGE HOEFER 
Chicago—“Man, I make half a century this month, and 
35 of those years I’ve been blowing this horn.” Lee Collins 
has to tell you this, because if anybody else did you’d never 
believe it. Collins is tall, handsome, and healthy looking, and 


you would be inclined to give his® 


age as a few years past 30. His 
quiet suavity and the charm of his 
New Orleans manners have helped 
to give his trumpet playing an 
amazing following. 

The jazz music Lee plays has 
universal appeal, but a lot de- 
pends on Lee’s uncanny ability to 
simultaneously arouse appreciation 
from a wealthy professional man 





who once played in a college band, 
a snobbish coed who’s dating a 
young Dixie enthusiast, a sodden 
bum, a well-liquored tart, and the 
many types in between that fre- 
quent the place where Collins ap- 
pears nightly. 
Mainly Strippers 

Chicago’s N. Clark street beyond 

the river is a six-block double row 





A professional guitar 


IN EVERY WAY EXCEPT PRICE 





\y " ‘ 





wi Take a close look at the K-42. You'll agree— 


— 
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|of barrelhouses, with the main 
|come-on being the strip tease. 
|Some of the less well-to-do bars 
can’t afford to hire strippers but 
plaster pictures of show girls all 
over their front windows anyway. | 
The multitude of conventioneers 
visiting the Windy city make this 
honky-tonk lane a haven late at 
night. 

But there is one spot, at 664 N.| 
Clark, out of tune with the scheme | 
of things. It’s the Victory club, the | 
home of Collins and headquarters 
for the most unusual clientele in 
the city of Chicago. 

Here well-known professional 
musicians, college students, artists, 
foreign delegations seeing America, 

|Ozark hillbillies, young  instru- 
mentalists learning to play jazz, 
the denizens of Clark street’s riff- 
raff society, all gather together to 
hear the music of old New Orleans 
in Lee’s trumpet. 

It’s not a clip joint, as are it’s| 
many neighbors—beer is two-bits 
a bottle and a shot costs little 
more, but these attractions do not 
draw the convention peasantry, as 
they are conspicuous by their ab- 
sence from this one niche on 
Clark’s sex way. 

Lee’s Victory club stays started 
back in 1945. His bandsmen have 
included pianists Little Brother 
Montgomery, Sweets Williams, and 

|Clarence (Big Foot) Breckenridge; 
|drummers Pork Chops Smith and 
|Freddie Flynn; saxist Edgar 
| Saucier, and clarinetist Oliver Al- 
con and Arnett Nelson. Currently 
his band is made up of Bill Thomp- 
son, piano; Jeep Robinson, sax, and 
Anderson Saucier, drums, with 
Charlie McBride offering a fre- 
quent blues vocal. 

Lee was born Oct. 17, 1901, in 
the heart of the creole section in 
New Orleans. His uncle, Oscar Col- 
|lins, was a well-known minstrel 
|trombonist, and his father had 
played cornet on the road for many 
years. Lee started practicing at the 
age of 11 and at the same time be- 
|gan to follow, in the second line, 
| King Oliver’s Onward Brass band 
and Bunk Johnson’s Eagle band. 
Today Lee readily admits his debt 
| to Bunk, as it was this pioneer who 
| inspired him with his inexhaustible 
ideas, phrasing, and manner of 
backing soloists and vocalists. 

It was a custom in New Orleans 

|for young musicians to be escorted 
to and from their jobs in the Honky 
| Tonks. This was a protective meas- 
ure decreed by the parents of the 
virtuosos. Lee was accompanied by 
bass player Bill Russeau to and 
from his first job with the Colum- 
bia band in 1917. Later that year 
he was in the young Tuxedo band, | 
and Louis Armstrong frequently 
| played along with Lee. In later} 
| years Louis was to say, “Lee’s the 
|only man who plays anything near | 
| like me.” 

| By 1918 Lee had formed a band 
lof his own called the Young Eagle 


| 
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(Phote by Ralph Jungheim) 
Chicago—In honor of Lee Col- 
lins’ 50th birthday, and the many 





decades he’s been steadfastly 
blowing his powerful trumpet in 
New Orleans and here, a special 
Sunday afternoon concert will 
be held at the Bee Hive Oct. 14, 
three days before Lee hits the 
half-century. On the great day 
itself, the N. Clark street Vic- 
tory club will hold open house. | 
Lee made his reputation as | 
“King of Clark street” at the | 
Victory, where he has been work- | 
ing for years. 


band. This group played Miss 
Cole’s celebrated lawn parties and 
an engagement at Antoine’s famed | 
restaurant, among other dates. | 

With King Joe 

The Collins career went steadily | 
forward as Lee’s prowess on the 
horn became known to all the New 
Orleans musicians. In 1924, King 
Oliver sent for Lee, and had him 
play alongside him at the Lincoln 
Gardens in Chicago as Louis had 
done several years earlier. Six 
months later the Gardens burned 
down and Oliver’s star started 
down, Lee returned to New Or- 
leans and for the next few years 
played the 101 club and Club La 
Vida with his own band, and the 
Astoria hotel on S. Rampart street. 

In 1930, Lee left New Orleans 
for good when he went to New 
York to join Luis Russell’s band 
at the Saratoga club, a job that 
lasted well into 1931. Contrary to 
previous reports, Lee did not re- 
cord with the Russell band, and 
therefore could not have made the 
Russell side of Panama, 

Collins left the Russell band and, 
came to Chicago to join Dave Pey- 
ton’s band at the Regal theater. 
He also made a cross-country tour 
with Peyton, ending at New York’s 
Lafayette theatre. 

Back in Chicago he was featured 
with Prof. Sherman Cooke’s band 
at the King Tut’s Tomb on the 
south side for awhile. Then he be- 
gan jobbing with various bands 
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and filling engagements at the Hi- 
Ho club in Cicero, the Savoy ball- 
room, Warwick hall, and other Chi- 
cago spots. Finally, he started out 
for himself again and opened im 
Calumet City at the Derby club. 
He worked for Joe Regal, better 
known as Joe Barrelhouse, at the 
Derby for six years on Cal City’s 
gay State street. : 
To Clark Street 
Beginning in 1939, Lee’s long 
association with Clark street has 
brought hundreds of people from 
all over the world to that street 
who otherwise would never get 
within a mile of it. He was first lo- 
cated at the Ship’s cafe where he 
also served as manager, bouncer, 
and MC of the floorshow in addi- 
tion to leading the band. The year 
1941 found him farther up Clark 
at the Casa Blanca, where he 
finally played behind strip acts. 
This, and the happenings of a 
Sunday night while Baby Dodds 
was visiting him, when a shooting 


|took place outside the door of the 


lounge, scaring Baby out of his 


| wits, caused Lee to go back to- 
|wards the tough 
| street. He opened at the Victory 
|club in 1945. With the exception of 
| several 


part of Clark 


intervening dates he has 
continued there ever since. The 
boss likes him, and if he wants to 
go away for another date for more 
money or fame its all right, and 
his job will be waiting for him. 
Once Lee left to do an eastern 
tour under John Schenck’s aegis, 
being featured with Kid Ory’s 
band. One date was played at Car- 
negie hall. He also appeared with 


| Bunk Johnson in a concert at Chi- 


cago’s Orchestra hall. And Art 
Hodes’ band at the Blue Note fea- 
tured Lee on horn for several 
months. Future Collins’ plans in- 
clude a Victory club album to be 

Fegper records of 
Chicago. 
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RECORD NO. I—WILLIE RODRI- 
GUEZ ON TIMBALES, assisted by 
conga, bongos and quinto. Four 
rhythms: Bolero, Rhumba, Guarae- 
cha, Mambo. 

Not a dance record! Shows you 
bow to play these indispensable 
rhythms which will increase your 
earning power as a musician. Or- 
der today or see your dealer. 
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WHAT’S ON WAX 


JACK TRACY © PAT HARRIS © GEORGE HOEFER 








Kay Brown 
3 Bird ’n Butterflies 
5S Flash in the Pan 


George: Neither of these tunes 
would make it happen for a sea- 
soned singer, much less a promis- 
ing young vocalist like Kay Brown. 
The biological lyrics of the first 
tune get too involved. 

Kay’s voice gets more chance on 
Pan, the music of which was writ- 
ten by Pete Rugolo, yet it’s one of 
those catchy melodies similar to so 
many others where nothing sounds 
appealing enough to catch your at- 
tention. Pete’s orchestral accom- 
paniment is used on both sides. 
(Mercury 5696.) 


Bob Crosby 


4 99 Out of a Hundred 
5 Hors D’Oeuvre 

George: The revived tune Hun- 
dred is rendered in glee club style 
although the label states “instru- 
mental.” Bob’s voice sings lead. It’s 
not the kind of side you’d play 
twice unless the tune was an old 
favorite. The flip is a curious 
original written by David Comer 
with a dated atmosphere about it. 
The solos on sax and clarinet 
sound like the bits of old records 
collectors play over and over try- 
ing to determine whether it’s Jim- 
my Dorsey or Benny Goodman. | 
(Capitol 1778.) 


Johnny Desmond-Monica 
Lewis 
5 More Love 
4 So 


Pat: Desmond’s work on both of 
these is the great thing. Warm, 
honest, intimate—ummmmm! The 
disc is worth getting for that 
alone, though you may be irritated | 
by the songs and, perhaps, by Miss 
Lewis. Monica’s mostly a minus, 
though she does, nasally at least, | 
sound a bit like Dinah Shore on 
Love. (MGM 11049.) 


The Dinning Sisters 


4 Love Me Blues 
4 I Don’t Stand a Ghost of a 

Chance With You 

Pat: The blues, written by Cap’s 
new singing find, Norman Kaye, 
starts with a honking sax and con- 
tinues in that vein for a lively 
band number, though the Dinnings 
come through with horsey hokum 
on the vocals. Ghost finds a fine 
solo Dinning emerging ffom the 
sisters’ generally fiat ensemble 
sound. Whole thing drags, some- 
what. Billy May conducts the ork 
on both sides. (Capitol 1792.) 





want to 


develop a 





Ask for new free 
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Rating System 


Tracy, George Hoefer, and Pat 
Harris. Ratings from 1 to 10 are 
assigned, with 10 tops, but 
reserving that number for ex- 
traordinary performances only. 
Reviews are listed alphabetically 
by the artists for easy reference. 














Bob Eberly 

6 Don’t Take Your Love from Me 
6 Never 

George: It’s a fine thing that| 
Bob Eberly is back in action, His 
well modulated voice has improved | 
with time, and along side the raft | 
of phony trick voices current on | 
wax, it is indeed refreshing to hear 
his full, masculine tones and phras- | 
ing. He still needs a hit rendition | 
to draw attention back to his work. | 
(Capitol F 1786.) 


Duke Ellington 


Mood Indigo 
Sophisticated Lady 
Tie Tattooed Bride 
Solitude 
Album Rating: 8 

George: If you want a long spell | 
in the old Ellington mood, this is | 
the deal to buy. You have 45 min- 
utes of uncut concert arrangements 
of three of the best known and 
most popular classics in Elling- 
tonia. Bride is an arrangement dat- 
ing from 1950. These versions were 
recorded last December while the 
band still included Hodges, Brown, 
Glenn, and Greer. Vocals on Lady 
and Mood are by Yvonne. Our fa- 
vorite is the sprightly rendition of 
Bride. The arrangements are mu- 
sicianly and the familiar Ellington 
soloists are plentifully show-cased. 
Need more be said? (Columbia LP | 
ML 4418.) 





Lionel Hampton 

4 Shalom! Shalom! 
4 Hannah! Hannah! } 
George: This is a novel attempt | 


to try something a bit different. | 
Lionel’s band with choir renders 
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| Sig's First Song Brings Forth Pearl 








hid y — aka 


Chicago — Sig Sakowicz, 28-year-old operator of the Rocket club 
here, not only conducts a weekly column in the Polish Daily Zgoda 
but also has written the lyrics to a Billy Fairmann tune called On 
My Mind. Tune was waxed early in September by Ray Pearl on the 
JEB label, and should be out now. Lois Costello, center, sang on the 
disc. Others shown above, left to right, are WIND disc jockey Howard 
Miller, Sakowicz, WAIT jock Jim Gray, and Linn Burton, also of 
WIND. 


two Hebrew folk songs. Neal Hefti out of Sound Off, while DiMaggio 
helped to work out Hannah! The|is another Heidt accordion discov- 
chorus does a fade-out choral ef-|ery. A cousin of Joe, if memory 
|fect on Shalom! The sides don’t| serves us right. The name will 





face it, the guy’s no singer. He 
has inane material in Where’s-A, 
but There She Goes is more the 
type thing he sells fairly well. If 
he must sing, let him do stuff 
like this. (MGM 11056.) 


Billy May 


y 
When My Sugar Walks Down 
the Street 
I Guess Pll Have to Change My 
Plans 
Fat Man Boogie 
My Silent Love 
Jack: Apparently Capitol is try- 
ing to build Billy up via records, 
then send him out on the road if 
he clicks, the way Victor handled 
Flanagan and Buddy Morrow. 

Band isn’t Miller-styled, thank 
goodness, but does have an identi- 
fying sound. May uses a choked, 
slurring sax section and packed, 
full-blown brass playing a lot of 
fill-ins and punchy endings. 

Chief deterrent, however, is the 
|rhythm section which, in addition 
|to being over-recorded, gives a 
|thumping, spiritless imitation of 
|the light, dry float Jimmie Lunce- 
|ford’s band used to get. 
| All of Me is quite representative 
|of the band’s work, with the only 
solo coming from an unidentified 
modern tenor man who plays well. 
Lean is a simple riff figure re- 
|peated over and over again, and 
Sugar, in a drag tempo, has more 


IA HA nan 


|ring authentic enough to warrant! live much 


the try. (MGM 11039.) 


Woody Herman 
6 Pass the Basket 
7 Hollywood Blues 


Jack: Hollywood is a medium 
tempo blues that swings right 


|along, due no little to Red Woot- 
en’s fine bass work. Doug Met-| 


tome blows a restrained, muted 
solo, and the band is better re- 
corded than on former dates. 
Basket is spiritual-type, might 
get sales like Amen did. Sounds 
all in good fun, however, even the 
handclapping. (MGM 11048.) 


Horace Heidt 
3 Sound Off 


3 Tico Tico 
2 Hawaiian War Chant 
2 Goofus 
Jack: First side is by the band, 
the second by accordionist Lou 
DiMaggio, and the last pair by 
trumpeter-vocalist Bud Messenie. 
Horace’s peanut band doesn’t 
have the punch to make anything 


longer in the sport 
world. 

One can imagine Messenie sit- 
ting home for hours as a young- 


|ster practicing along with Clyde | 
|McCoy records. Unfortunately he | 
i (Horace Heidt | 


did a good job. 
|MS 1060, 1061.) 


Ivory Joe Hunter 


|4 I’m Yours Until Eternity 
|5 Wrong Woman Blues 

George: 
jnumber is not Hunter’s forte. He 
|is much better singing the low- 
|down blues. Hunter’s blues work, 
|like that of most of his contem- 
| poraries, tends to sound all alike. 
| Ivory Joe is credited with the com- 
| position of both of these tunes. 
(MGM 11052.) 


Robert Q. Lewis 
3 Where’s-A Your House? 
4 There She Goes 
Jack: Robert Q. is quite a 
humorous fellow and also runs a 
good disc jockey show. But let’s 


The first ballad-type | 


|exaggerated slurs from the saxes 
jand a repeat from our tenor 
| friend. He’s back on Plans, too, the 
Arthur Schwartz- Howard Dietz 
tune, and gets off a good one. 
Could this be Jimmy Giuffre? 

Fat Man is highly Ellingtonish, 
catching some of the Duke’s train- 
in-motion beat. 
| There are possibilities here, but 
the band has to sound less lethar- 
|gic and the rhythm section must 
swing before things will happen. 
(Capitol 1793, 1794, 1795.) 


Oran (Lips) Page 

7 Main Street 
5 Sunny’s Jungle 

George: Main Street is a Hot 
Lips original and is a barrelhouse 
arrangement. Star of the side is 
trombonist Tyree Glenn, who blows 
a knocked-out muted boogie chorus. 
Lips contributes a raucous vocal in 
|his familiar, gravel-throated man- 
ner. 

Reverse is all Sonny Greer’s 
side, the style of drums that was 


(Turn to Page 15) 
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(Jumped from Page 14) 
so effective in the early Ellington 
band but out of date with the last 
decade of the association. Lips 
plays a mess of muted growl] trum- 
pet on the side. (Circle 3004.) 


Preacher Rollo and The 
Five Saints 


6 South 
4 What You Goin’ to Do When 
The Rent Comes ’Round? 
George: The melodic South has 
become quite a commereial tune 
and Victor has kept Bennie Mo- 
ten’s 1927 version in the catalog 
all these years. This is a lively ren- 
dition of the tune featuring a clari- 
net chorus by Tony Parenti, who 
is the only member besides Rollo 
Laylan, drummer, whose name is 
known to Dixie circles. The record 
opens and closes with the Saints 
blowing Dixie. Other side features 
an Amos and Andy styled vocal by 
Marie Marcus, who also contrib- 
utes some ragtime piano choruses 
to the melee. (MGM 11047.) 


David Rose 


Embraceable You 
Someone to Watch Over Me 
Love Is Here to Stay 


Liza 
Somebody Loves Me 
An American in Paris 
Summertime 
Rhapsody in Blue 
Album Rating: 6 


Pat: Given the choice of this 
Gershwin album and a similar col- 
lection recently put out by Decca 
and featuring Ella Fitzgerald, 
we'd unhesitatingly take the latter. 
However, Rose’s rundown of these 
evergreens is tasteful, skillful, and 
not without some varietey in treat- 
ment. Someone has a bright, up- 
tempo section which is cut too 
short, we think; Love is delicate- 
ly moody, while Paris, a sinuous 
version of a piece often over- 
jazzed-up by others, is perhaps the 
most satisfactory of the lot. These 


three seemed especially noteworthy, 
but all are done with finesse. 
(MGM E85.) 


George Shearing 


15 Don’t Blame Me 
6 Brain Wave 

Pat: Brain Wave, a Shearing 
original, is a fast number which 
gives room to vibist Don Elliott, 
guitarist Chuck Wayne, and pi- 
anist Shearing for improvisation 
on the first stated ensemble riff. 
Though none of the three does 
quite the best he is capable of, it 
is far more than you’ve probably 
heard from them in several months. 
Shearing and Elliott are especial- 
ly productive here. Blame? Well, 


can’t you hear it now? (MGM 
11046.) 
Kay Starr 
4 Angry 
4 Don’t Tell Him What's Hap- 


pened to Me 

Pat: Two Daves back Kay on 
these: Cavanaugh on Angry, and 
Barbour on Don’t. Can’t put our 
finger on just what causes the 
trouble, but Kay is beginning to 
sound more and more like Beatrice 
and less like Bessie. It may just be 
the tunes, however, and in that 
case, it is time to dig up numbers 
of more righteous character, in a 
sinful way, of course. (Capitol 
1796.) 


Rosetta Tharpe and Marie 
Knight 
5 His Eye Is on the Sparrow 
7 Milky White Way 
| George: These are both in the 
|gospel singing category and ably 
presented in duet. style by Decca’s 
star gospel ~— accompanied 
by pianist Sam Price and his trio. 
The first is obviously dedicated to 
Ethel Waters’ best selling autobi- 
ography. The other has more an 
approach to blues singing with a 
good guitar in the background. 
(Decca 48227.) 





Large daily newspapers and na- 
tional magazines continually quote 
from Down Beat’s authoritative 
articles and news features. 
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| Spotlight on Clem De Rosa | 





One of the Busiest Drum Teachers In the East 
As Well As a Top-Ranking Name-Band Percussionist 


New York—Around the “big town” —especially on Long Island—Clem De 
Rosa rates as an outstanding percussion teacher. Of course, he’s a first- 
rate section man, too, having played with George Paxton, Tommy 
Tucker, Boyd Raeburn and other name-bands. Like other top drummers 
from coast to coast, Clem uses Gretsch Broadkasters . .. calls them 


“The greatest drums I ever owned. 


”” As Clem says, “Broadkasters have 


everything.” Here are just a few features of Clem’s outfit — Tone 


Matched Heads; Guaranteed Perfect Round Shell; Self-aligning; Self- 


seatin, 


Rods and Lugs; Superlative Hardware and Plating—Beautiful 


Gretsch-Pearl Finish. See Broadkasters soon at your nearest Gretsch 
dealer OR write today for your FREE Gretsch Drum Catalog and Latin- 
American Rhythm Chart—the FREE chart that gives you (in score 
form) the basic, easy-to-follow beats for the most important Latin- 
American rhythms of today. Rush letter or postcard to The Fred 


Gretsch Mfg. Co., Dept. DB 10, 60 


Broadway, Brooklyn 11, N.Y. 


REISSUES 
Benny Goodman 


After You’ve Gone 
* Stardust 
Benny’s Bugle 
On the Alamo 
Shivers 
Slipped Disc 
A Smo-o-oth One 
*AC-DC Current 
*Liza 
As Long As I Live 
Breakfast Feud 
*Gilly 

*Previously Unreleased 


Jack: It’s always been my feeling 
that the best jazz ever produced 
under Goodman’s name came from 
his combo sides. Here are some of 
the better ones from the quintet- 
sextet-septet era. The previously- 
unissued sides are all obviously re- 
jects, and don’t rate with the best 
Benny’s done, but you’ll hear some 
good Charlie Christian, Georgie 
Auld, Cootie Williams, and Good- 
man solos, though nothing parti- 
cularly inspired. 

AC-DC, contrary to what the 
title might imply, is not a Christian 
vehicle, but belongs almost soley to 
Benny. Goodman’s entrance on 
Liza (Mel Powell, Mike Bryan, 
Morey Feld, and Red Norvo) is 
exactly the same as on Shine, re- 
leased earlier and cut at the same 
session. 

Bows to Columbia for including 
sides not in the original sextet al- 
bum, such as Benny’s Bugle (in- 
spiration for Ray McKinley’s tune, 
My Guy’s Come Back), Alamo, and 
Breakfast Feud. . 

The sides have been cleaned up 
well, and reproduction is quite su- 
perior to the shellac versions. 

Another in a line of great jazz 
LPs that have been released by 
various companies of late. (Co- 
lumbia LP GL 500.) 


Benny Goodman 


Six Flats Unfurnished 
The Man I Love 
Mission to Moscow 
Clarinade 
At the Darktown Strutters’ Ball 
Clarinet A La King 
Scatter-Brain 
The Hour of Parting 
The Earl 
Benny Rides Again 

Pat: Quoting from the album 
notes: “Always there is a precision, 
a lift, and an almost visible joy in 
the playing that stems directly 
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@ into every Connetable "No Re- 
@ject" Reed. Top musicians 
@ (names on request) write: 
"Flexible and dependable,” 
“Best Reeds | ever played,” 
— tone oF lastiag 
play strength,” " 
Reed In “ 
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e List Prices Per Dozen: 

® CLARINET 8b or Eb 

@ ALTO CLARINET 

© BASS CLARINET 

\ ® ALTO SAX 

$ SOPRANO SAX 

$ © MELODY SAX 

@ TENOR SAX 

@ BARITONE SAX 
BASS SAX 


FREE! SAMPLE REED 


b At Your Favorite Dealer 
e Or Write Direct to: 


FRETCO 131 SOUTH [5th STREET 


NEWARK 7, NEW JERSEY 





FRseSesss 
RRRRTSRSA 





In Canaaa—Whaley Royce & Co. 
: 310 Yonge St., Toronto | 





|little piece. Others which seem to 





Things To Come 


These are recently-cut records and their personnels: 
Though not all jazz sides, many may be of interest to Down 
Beat readers because of some of the sidemen in the groups. 


Do not ask your dealer for th 


em until you see by the Beat 





record review section that they are 
available. 


zooT SIMS’ QUARTET (Prestige, 
8/14/51). Zoot Sims, tenor; Harry Biss, pi- 
ano; Clyde Lombardi, piano, and Art 
Blakey, drums. 

Trotting; It Had to Be You; Zoot Swings 
the Blues; Swingin’ the Blues; Coolin’ the 
Blues; East of the Sun, and I Wonder Who. 


SONNY STITT’S QUARTET (Prestige, 
8/14/51). Sonny Stitt, tenor; Clarence An- 
derson, piano; Gene Wright, bass, and Ted- 
dy Stewart, drums. 

Down With It; Happ’nin’s; Wailin’ for 
Spider, and Confessing. 

GENE AMMONS’ QUARTET (Prestige, 
8/14/51). Gene Ammons, tenor; Clarence 
Anderson, piano; Gene Wright, bass, and 
Teddy Stewart, drums. 

Hot Stuff; Them There Eyes; When the 
Saints Go Marching In, and an untitled 
original, 


BILLY ECKSTINE with RUSS CASE’S OR- 
CHESTRA (MGM, 8/29/51). French horns 
—Harry Berv, John Barrows, and Bill Sand- 
berg; reeds—Hymie Schertzer, Sid Cooper, 
Al Klink, and Stitz Ferguson; rhythm—Bob- 
by Tucker, piano; Barry Galbraith, guitar; 
Ed Safranski, bass, and Bunny Shawker, 
drums. 


Afraid to Dream; Never Like This; Oh, 
You Crasy Moon, and Once. 
BOB CHESTER’S ORCHESTRA (Park, 


8/31/51). Trumpets—Chuck Genduso, John 








from Goodman himself.” This is 
indeed a joyful collection. All re- 
issues, of course, they include some 
of the best turned out by the Good- 
man band, and some sterling solos 
by Benny. 

Mel Powell, naturally, gets a lot 
of room to himself, especially on 
his own tune, The Earl, a jumping 
effort put together without a drum- 
mer. Other bright spots: McGarity 
and Schertzer on Six Flats; Cootie, 
Harry Jaeger, and McGarity again 
on Benny; Toots Mondello on Part- 
ing; Alec Fila on Man I Love, 
which also has a Helen Forrest 
vocal. Only other vocal in the al- 
bum is Louise Tobin’s on Scatter- 
Brain, which boasts almost incredi- 
bly flexible work on the clarinet by 
the boss. (Columbia GL 501.) 


Teddy Wilson 


Cheek to Cheek 
Strange Interlude 
Hallelujah! 
All of Me 
Long Ago and Far Away 
Why Shouldn’t 1? 
Sunny Morning 
You’re My Favorite Memory 

Pat: Cut in 1946 for Musicraft 
and first issued on that now-de- 
funct label, these are lovely exam- 
ples of Wilson’s work: relaxed and 
relaxing. Teddy’s gentle, lyrical, 
light touch is only occasionally 
gilded with arpeggios and other 
flourishes. One of the nicest tunes 
is his own Sunny Morning, a gay 


be getting some special attention 
from Teddy are Long Ago and 
Why. (MGM E100.) 








NEW “BIG” EDITION 
NOW AVAILABLE 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
4 Pages. 

%& A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — "The Song 
Histories of Favorite Composers”. 

% "Song Hits through the Years"... The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 


SEND FOR YOUR 
Copy TODAY $1.00 


50c Edition Also Available 
Pi A RAY DE.VITA 
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Morrow, and Charlie Panelly; trombone— 
Mervyn Gold; Ray Beck i 

te Russo, Bob Chester, Stan Kosow, and 
Dave Kurtzer; rhythm—George Handy, pi- 
ano; Ted Paschina, bass, and Kenny John, 
drums. Lou Gardner and Lanny Rosas, vocals, 

I Get Ideas; Because of You; Belle, Belle; 
My Truly Fair; The Loveliest Night of the 
Year, and Too Young. 

Same personnel, 9/4/51. 

Cold, Cold Heart; Vanity; Cool, Ceol, 
Cool of the Evening; Shanghai; Longing 
for You, and I'll Hold You in My Heart. 

Same personnel, 9/5/51. 

Sweet Violets; How Do You Do and Shake 
— oe Rock; While You Danced; 

e@ World Is Waitin or the § i 
Come On-A My Mouse $ lie 


San- 





PATTI PAGE with JOE REIS! ‘ - 
CHESTRA (Mercury, onevair tl 
Yank Lawson, Chris Griffin, and Jimmy 
Maxwell; trombone—Lou MeGarity; reede— 
Sam Marowitz, Charlie O’Kane, Stan Webb, 
and Hank Ross; rhythm—Lou Stein, piano; 
Johnny Smith, guitar; Ed Safranski, basa, 
and Sol Gubin, drums, 

Album of Christmas tunes, titles with- 
held by request. 


ART MOONEY’S ORCHESTRA (MG 
9/11/51). Trumpets—Jimmy Ginolfi a 
Johnny Bello; trombones—Mervin Gold, 
Paul Selden, and Paul Gilmore; reeds—Jor- 
ry Sanfino, Ed Sealzi, Buzz Brauner, Pret 
en at Some Summerville; rhythm 
—Tony icolletti, piano; Ken O'Bri 
bass, and Nat Ray, drums. med om 
vocals, 

Oooh, Oooh, Oooh; Horseshoes Made of 
Roses, and Tinkle Song. 


Tony Alamo, 


RITA MOSS with NEAL HEFTI’S OR- 
CHESTRA (Decca, 9/12/51). Buck Clayton, 
trumpet; Kai Winding, trombone; rge 
Berg and Artie Baker, reeds; Bernie Leigh- 
ton, piano; Art Ryerson, guitar; George 
Barr, steel guitar; Irv Manning, bass, and 
Don Lamond, drums. 

Darlin’ and Love Me or Let Me Be. 


ROBERTA LEE with NEAL HEFTI’S OR- 
CHESTRA (Decca, 9/12/51). Personnel same 
as above except Yank Lawson, trumpet, for 
Clayton, 

Cherokee; Slow Poke; Waitin’ for That 
Evenin’ Mail, and I Wanna Play House. 








Hollywood 
Teletopics 


(All times PDST) 

Clyde Hurley, trumpet, Dick Shanahan, 
drums, both famed as sidemen with top 
bands of a few years back, spotted in 
lineup of “western band” featured on 
KTTV’s new western variety opus, the 
Dude Martin Show, Other regulars in- 
clude singers Sue Thompson and Dick Stew- 
art, the Gallion Brothers trio (Rex G., gui- 
tar; Von G., bass, and Clyde Ridge, piano). 
Dude plays guitar, sings, emcees, leads his 
band. (Wednesday, 8:30-9:30 p.m.) 

Marvin Ash, piano, and Harry Hiekox, 
emcee, are back on the air with their Truth 
About Dizie show on KHJ-TV (formerly 
KFI-TV) where strike situation that elim- 
inated all musicians from shows was elim- 
inated with purchase of outlet by MBS 
interests, Dottie O’Brien also returned in 
featured vocal spot. (Monday, 7:30-8 p.m.) 
Jean Louise, pianist and singer of songs 
slanted at lonely males, is also back with 
her show on same channel. (Monday, 9:30- 
10 p.m.) 

Hazel Quinn’s Melodiers, unique vocal- 
instrumental unit, is top music feature on 
new KTTV series, Melody Time, featuring 
singer Patti Beams and guest artists. Hazel 
plays piano, arranges, and directs music. 
Members of her Melodiers are Janice Sim- 
mons, violin; Portia Hayes (formerly with 
Tommy D.), violin; Doris Savery, cello; 
Clariee Crosby, bass; and singers Sally 
Preston, Ernine Allison, Craig Mulligan, and 
Earl Huddleston. (Tuesday, 8-8:30 p.m.) 

Muzzy Marecellino, who headed small in- 
strumental combo on ABC-TV’s Life with 
Linkletter show last season, has voices 
only this year, as show returned via the 
film process and sponsor refused to pay 
AFM’s 5 percent royalty. Muzzy is using 
a six-voice vocal combo. (Friday, 7:30-8 
p.m.) 

Dave Rose, who takes on his first full- 
time TV assignment with start of 
Skelton show on NBC-TV this month 
(starting date not set this writing but 
time set at Sunday, 7-7:30 p.m.) also set 
as music director of radio’s Hallmark 
show. Gives Rose two airshows in addition 
to the TV show, as he continues on Skel- 
ton’s air stint. 





PIANO TUNING PAYS 


Learn. this Independent Profession 
AT HOME 


FS BRYANT 


NIT SCHOO! 
Bryant Ridg Washington 16 





Jazz Always To Evolve, Says Jo Jones 


'SWINGIN' THE GOLDEN GATE 
Two Frisco Disc Jockeys 


5 arrangements 
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Cafe Society 
Open Again 





By Nat Hentoff 
Boston—‘“Jo Jones playing 
Dixieland? Man, this I’ve got to 
see!’’ And so a few weeks ago, 
incredulous Boston musicians 
were ambling into Storyville to 
watch Jo Jones at work in Johnny 
Windhurst’s Dixieland band. 

It is true that Jo’s background 
has hardly been in the Dixieland 
vein. A vital factor in the Count 
Basie band for many years, Jo has 
more recently worked with Lester 
Young, and for months was prac- 
tically a house man at New York’s 
Birdland, where he drummed with 
most of the leading modern jazz- 
men. 

Surprised 

This summer he’s been at the 
Embers with Joe Bushkin. Yet Jo 
enjoyed his Boston engagement 


with Windhurst and professed as-| 


tonishment at jazzophiles’ surprise 
that he’d work with a Dixieland 
eombo. 

“Once a man begins to impro- 
vise,” Jo explained one night, “he’s 
playing jazz. Sure, there are dif- 
ferent styles, but it’s ridiculous to 
put down one or more and say 
there’s only one right kind. There’s 
good Dixieland and swing and 
modern jazz; why not be able to 
enjoy all kinds?” 

Jo, moreover, is a craftsman 
with the professional’s respect for 
his vocation. Although a musician 
almost always feels one style more 
than another, he should be able, 
maintains Jo, to make any kind of 
a job. 

Bands Or Combos? 

The conversation switched to the 
standard question of whether he 
would rather work with large 
bands or, as he has since leaving 
Basie, with small combos. Jo’s an- 
swer was that he never actually 
played with a big band in the 
usual sense of the word. 

“The Basie band,” Jo reminisced, 
“*had the feel of a small band. The 
were almost al 

‘heads,’ and no matter how many 
men we had at any one time, there 
was all the freedom and flexibility 
of a small unit. 

“This was not true,” Jo added, 
“of any of the other large bands 
contemporary with Basie, as good 
as they were in many respects.” 

Jo is convinced that of all the 
large band records of the ’30s and 
early ’40s, the Basie sides are hold- 
ing up better than any of the 
others. In several music courses in 
New York schools, Jo said, Basie 
records are being used to illustrate 
what can best be termed collective 
improvisation. 

“We'd come into the studio, de- 
cide what we wanted to play, look 
at the ‘head,’ and bang! One take, 
or at the most two or three, and 
the record was made.” Some of the 
best sides, like the small band 
classics, Dickie’s Dream and Les- 
ter Leaps In, weren’t even planned. 
“We were fooling around between 
takes and they decided to cut 
them.” 

Complete Rapport 

And they are astonishing rec- 
ords. With Jo, Freddie Green, Wal- 
iter Page, and the Count creating 
| a beat no other rhythm section has 
| ever approached, soloists like Pres 
| Young, Herschel Evans, Buck 
| Clayton, Harry Edison, and Dicky 
Wells would aiternate brilliantly 
conceived, thoroughly relaxed cho- 
ruses with an ease born of feeling 
in context, in thorough rapport 
with everyone else in the band. 

“And don’t forget Jack Wash- 
ington,” Jo was intent on adding. 
|“He didn’t solo too often on bari- 
tone, but he was really the profes- 
sor of that sax section. Everybody 
learned a lot from Jack. The same 
was true of Ed Lewis, the lead 
man in the trumpet section.” 

Those Basie records demonstrate 
| perfectly the chief paradox of jazz 
|—the fact that while it is an indi- 
| vidualistic music with the burden 
tof performance on the improviser, 
| its framework is a harmony of co- 
| operative mutual understanding. 

; Helped Build 

| Jo also pointed out that the 
+ Basie band—in particular, men 
‘like Lester Young—helped lay the 
| foundation of modern jazz. Jo told 
| the story of a young modern trum- 
} pet player who joined Pres’ unit 








(Phote by Red Wolf) 
Jo Jones 


fairly recently and put down Les- 
ter at first because, he said, Lester 
was an “old man” who was strictly 
a swing anachronism. 

After a few weeks with Pres, 
the trumpeter recanted completely 
and asserted he’d learned more 
working with Young than he’d ever 
believed it was possible to know. 

Jo himself, while he is highly 
adept at dropping bombs in the 
modern percussion idiom, can’t ac- 
tually be categorized as belonging 
to any one school. He is also one 
of the few drummers in jazz who 
can construct an integrated solo. 
His nightly feature spot, which 
would often last seven or eight 
minutes, was a high: point of his 
stay at Storyville. 


Study 


Jo’s solos are a product of years | 


of intensive study of the poten- 
tialities of the drums. No one else 
in jazz has mastered the hand 
drumming technique with which Jo 
stuns audiences. Without brushes 
or sticks, Jo equals the best of the 
Haitian band drummers in his abil- 
ity to make drums talk—melodi- 
cally as well as rhythmically. 

And unlike many drummers who 
throw the band off beat after a 
long break or solo, Jo brings the 
men back in at exactly the same 
tempo at which they cut out. 

Though Jo doesn’t regard him- 
self as dated in any sense, he is 
constantly interested in what the 
younger generation of jazz begin- 
ners are doing. He’s had a chance 


to observe them closely as his son, | 


who is 14, is also a drummer, and 
plays with a group of youngsters 
in his own age group who are thor- 
oughly influenced by modern trends 
in jazz but are also developing 
their own styles. 


Made One Error 


Jo is certain that these teen- 
agers will be an extremely impor- 
tant factor in jazz in a few years. 
“They all know their instruments,” 
he stresses. “They study an 
they’re intensely serious about 
their music.” They will not, he be- 
lieves, make the same error as 
many young musicians did in the 
early days of bop. 

Then, many youngsters would 
memorize Charlie Parker or Dizzy 
Gillespie solos and get on the stand 
thinking that was all there was to 
playing modern jazz. They neglect- 
ed to train themselves, and so 
were never able to develop an orig- 
inal, valid style of their own. 

There has been, Jo underlined, 
a weeding process in modern jazz 
in the last couple of years. The 
men who never took their music 
seriously enough to study are drop- 
ping out, but major figures like 
Parker and Gillespie are more cre- 
ative than they ever were. 

Still Studies 

“And do you know,” Jo empha- 
sized, “that Dizzy still studies with 
|a teacher and practices regularly? 
| You never can know enough about 
your instrument.” 

Jo is firmly certain that jazz 
will continue to evolve. As for the 
critics, Jo is unimpressed with 
either their tirades or eulogies. 
“You can’t play a magazine arti- 
cle,” he says. “What matters is 


q| Teported interested in Betty Ben- 


New York—Cafe Society, which 
was closed by the government Aug. 
2 as a result of tax arrears, re- 





Set Up 


| Sundays, with an afternoon per-¢ 
| formance at the Downtown theater | 
|in San Francisco and an_ evening | 
| performance in the Berkeley High 
| school auditorium. 

| Top prices for the shows would | 
|be reserved seats at $2. General | 
j}admission is pegged at $1.60, with | 
students and servicemen getting in | 
for $1.20. The capacity of the} 
Downtown is about 1,700 and the} 
Berkeley auditorium is almost 3, | 
500. 

Lineup 

Lineup for the first show was 
Andre Previn, currently stationed | 
at the sixth army headquarters | 
here, Betty Bennett, Vernon Alley, | 
and Cal Tjader, plus Armando} 
Parazo. 

A batch of reinforcements from | 
Hollywood included Shelly Manne, | 
Art Pepper, Shorty Rogers, and | 
Maynard Ferguson, plus pianist | 
Paul Smith. 

The next concert is tentatively | 
slated for either the last Sunday | 
in October or the first in Novem-| 
ber. That’s about the only free 
time left this fall, as the Bay Area | 
is due for a run of concerts fit to 
make anyone’s heart happy and 
purse sore. 

The Eckstine - Shearing package 
jcomes through Oct. 14 and 15; | 
|JATP hits town Nov. 17 and 18, | 
|and the Stan Kenton “Innovations” 


|is slated for Nov. 28 and 29— 


Thanksgiving eve and night. | 
j s a 2 





| In what amounted to another 
|cloak and dagger promotion, blues 
|; singer Joe Turner played a three- 
|day date at Slim Jenkins’ in Oak- 
| land and a dance at the Shrine hall 
|there. This was in early Septem- | 
| ber, for the record. 
7 ” * 

BAY AREA FOG: Ciro’s, which 
|has been dark for some time, re- 
opened recently and is now featur- | 
ing a Dixieland unit on Sunday’s 
in a jam session. Jack Minger, Jack 
Sheedy, and George Probert are the 
| two-beat stalwarts involved in most | 
|of the affairs . . . There’s a soldier | 
|at Fort Ord here who’s been blow- | 
|ing all the local cats off the stand | 
'on tenor. No one seems to know 
| his name. They just talk about 
|“The Soldier.” ...Is Peggy Mann 
|going to be the next Mrs. Del 
Courtney? 
| Benny Watkins planning a series 
of jam session dates ... MGM is| 





nett ... Joe Alexander at the Clef 
Club. 
In Hospital 

Teddy Noga of the Eastmen trio 
hospitalized with a strep throat... 
The Black Hawk is hoping to bring 
back Erroll Garner shortly after 
the first of the year... Hadda 
Brooks did very well in the spot 
in September. 

Merced Gallegos, El Rey Del 
Mambo en California, has regular 
| Sunday afternoon gigs at Sweet’s 
| ballroom. Trumpeter Allen Smith 
|is featured with him... Roy Haw- 
| kins did a brace of one-niters here 
|in mid-September . . . The Lionel 
| Hampton band back (again!) for 
| dates at the Trianon, Stockton, and 
| other cities in northern California. 
| There’s a possibility that the 
George Lewis band might come up 
| from New Orleans for some dates 
}in San Francisco . . . There’s a 
further possibility that the Pete 
Kelly band from the radio show 
of the same name will play the 
Hangover later this year. Doc 
Dougherty also is planning on get- 
ting the new Jack Teagarden 
group about the end of October. 











what happens on that stand, and 


| mer 








more is happening all the time.” 


opened Sept. 14, its financial diffi- 
culties apparently straightened out. 

Reopening show featured only 
Pearl Primus and the Sammy Ben- 
skin combo. Valaida Snow, who 
| was supposed to open, canceled out 





© 
|at the last minute. 
0) n C e r e r | e S | Nellie Lutcher has been booked 
for Oct. 12. 
By RALPH J. GLEASON 
| San Francisco — An interesting experiment in the concert | 
| field was being readied here at presstime. Jimmy Lyons and 


Don Barksdale planned the first of a series of “Pops Jazz” 
concerts for the Bay Area. The shows will be presented o 








Sidemen 
Switches 


Stan Kenton: Bill Russo, trom- 
| bone, for Milt Bernhart . . . Ray 
Anthony: Billy Usselton, tenor, for 
Buddy Wise (out temporarily with 
yellow jaundice), and Bill Cronk, 
bass, for Al Simi . . . Tony Pastor: 
|Lou Oberg, trumpet, for Bob 
Funk. 

Tommy Dorsey: Buddy Childers, 
trumpet (from Stan Kenton), 
September with his newly-formed | added, and Carl Whittington, bass, 
sextet. “This is not going to be!|for Bonnie Wetzel . . . Harry 
another rat race of one-niters,” he | James: Herbie Steward, alto, added 
said. “Our shortest stand, so far|... Blue Barron: Mel Lawrence, 
as I know, will be our kick-off | drums, for Bob Morris. 
date at the Officers’ club in El Woody Herman: Jack Green, 

aso.” itrombone, for Jerry Dorn; Dick 

As of this deadline Charlie’s|Hafer, tenor, for Jack Dulong; 
new combo, launching of which | Jimmy Chapin, drums, for Sonny 
will mark (he says) his final good- | Igoe (to Tommy Dorsey), and Nat 
bye to big bands, didn’t line up| Pierce, piano, for Dave McKenna 
quite as he originally announced, |, . . Eddie Wiggins: Bobby Suther- 
but it gave promise of being a/|land, trumpet, added . . . Buddy 
very interesting unit. |Morrow: Dick Hoffman, trumpet, 
Charlie plays alto and tenor; | for Don Joseph. 

Vern Smith, trumpet; Ziggy El- | Tony Aless (Steve Allen show): 
mer, trombone (and manager), |Ed Shaughnessy, drums, for Morey 
and Johnny Markham, drums. |Feld . .. Miguelito Valdes: Ray 
Piano and bass spots were still to | Rivera, bongos, for Chino Pozo (to 
be filled. Much of their repertoire | Perez Prado) ... Frankie Damone: 
will consist of small band adapta-|Russ Saunders, bass, for Bill 
tions of the numbers featured by | Goodall. 

Barnet with his big band. Claude Thornhill: Don Manning, 
drums, for Frank Uffe Bode .. . 
Lee Castle: Casey Bourke, trumpet, 


Rudy Traylor Combo |for Buzz King . . . Vaughn Mon- 
|roe: Ed Shadowsky, trumpet, for 


To Record For RCA [au Olds, and Dick Lasala, trum. 
New York—Rudy Traylor, for-| pet, for Ruby Weinstock. 
name band drummer, has! Ralph Flanagan: Buddy Lowell, 
signed an RCA Victor contract to| drums, for Sonny Mann... Tom- 
record with an eight-piece rhythm|my Tucker: Jimmy McArdle, 
and blues combo, with Mary Louise|drums, for Larry Callahan; Vern 
on vocals. | Friley, trombone, for Bert Prager, 
Traylor worked with the bands| and Mark Chimbel, alto, for Eddie 
of Earl Hines, Jimmy Mundy,|Caine (to Louis Prima) Jim- 
Lips Page, and others, and was|my Dorsey: Bobby Stiles, trumpet, 
featured in recent years in the| for Bitsy Mullins. 
Diamond Horseshoe show. | Bernie Cummins: Lou Gentile, 
trumpet, for Dick Hoffman... 
The Marty Marsala band, incident- | Johnny Windhurst: Bob Saltmarsh, 
ally, broke the house record in Au-| drums, for Walt Gifford . . . Wil- 
gust, Doc says, outdrawing every-|lie Fischer: Marion Lange, vocals, 
body. for Connie Loren. 





Barnet Sextet 
Ready For Road 


Hollywood—Charlie Barnet had 
one strong assertion to make as he 
prepared to leave here the last of 
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( Advertisement) 





Spotlight on Louie Bellson | 





One of the Brightest Stars in the Band World 
Now Shining With Duke Ellington's Great Outfit 


On Tour—tLouie Bellson, sensational name band star is now making 
musical history with the famous Duke Ellington organization. Louie 
calls his Gretsch Broadkaster drum outfit “the greatest drums I ever 
owned.” When you see and play Gretsch Broadkasters, you'll be raving 
about them, too. They’ve got everything. *Wonderful sound. *Great 
strength. *Beautiful appearance. *Micro-sensitive snare control. *New 
streamlined diecast casings. *Double flanged hoops. See Broadkasters 
soon at your nearest Gretsch dealer or write today for your FREE 
Gretsch Drum Catalog. Send letter or postcard to The Fred. Gretsch 
Mfg. Co., Dept. DB-10A, 60 Broadway, Brooklyn 11, New York. 
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EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; nc—ni i. Ran oe foun: 
NYC—New York City; "Hwd.—Hol nweed 


Co McCon 





A.—Los Angeles; 

Cio neanedl Artists Corp. 

1780 Broadway, NYC; 
Oxley, 8848 
‘UA—Universal 


Ric! mene. Va.; 
Artists 

MRE arold F 

bith Ave., NYC; 


; t—restaurant; t—theater; 
ABC—Ass: oclated | Booking Corp. 


Sunset’ Bivd., Hwd.; 
+ re Attractions, 
Rockefeller Plaza, NYC; WMALWilliam Morris Agency, RKO Bidg., NYC. 


club; rh— 
ioe Glaser), 

JKA—Jac nse Agency, 
boo of America, 598 Madison 
RMA—Reg Marshall Agency, 6671! 
347 Madison Ave., NYC; WA—Willard 


—— 


¥ RKO Bidg. 
MCA—Music. 

















A 
Albert, Abbey (Stork) NYC, ne 
Anthony, Ray (Thunderbird) Las Vegas, h 
Austin, Johnny (Wagner's) Philadelphia, b 
Barron, es (Palladium) Hwd., 10/380- 
11/26, 
Bass, Bob (Radisson) Minneapolis, h 
Bell, Benny (Southern Dinner) Houston, | 
ne | 
Bell, Curt (Sagamore) Lake George, N.Y.., | 
Benedict, Gardner (Beverly Hills) New- 
port, Ky., cc roadhouse; pc—private club. 
Bergman, Eddie (Ambassador) L.A., h | 745 Fifth Avene, NYC: AP —Alsbrook- Pumphrey 
“E Thae t (Muehlebach) Kansas’ City, 214 6, Geom ry Beverly Hills, Ci Calif.; Me 
, ‘ : » ve. ale, 
Bostle, | Earl (Harlem) Philadelphia, 10/8- Sunset Blvd. Hwd.: SAC-—Shaw yo Corp 
Alexan 
Bothie, Russ (Paradise) Chicago. so 
Braff, Ruby (Breakers) York Beach, Me., b K 
Brandon, Henry (Blackhawk) Chicago, r —_— - : . 
Brandwynne, Nat (Flamingo) Las Vegas, —— = (Cinderella) Bridgeport, 
me — Kenton, Stan (On Tour) GAC 
Breeskin, Barnee (Shorham) Washington, Kerns, Jack (Stork) Shreveport, La., ne 
Brown, Les (Palladium) Hwd., 12/25-1/1, b King, Henry (Shamrock) Houston, 
Burke, Sonny (Palladium) Hwd., Out L 
10/29, b Laine, Buddy (On Tour) MCA | 
c Lande, Jules (Ambassador) NYC, h | 
Calloway, Cab (Regal) Chicago, 10/12-18, t Salle, Dick (Statler) Washington, D.C., 
Sarl ‘ranki El Ranch Las Vegas, 
ay sa a ae ee Lee, Norman (Oh Henry) Chicago, b 
Carpenter, Ike (Sherman’s) San Diego, nc} Lester, Dave (Latin Quarter) Boston, ne 
Chavez, Eduardo (Casablanca) Miami LeWinter, Dave (Ambassador) Chicago, h 
Beach, h Lewis, Tommy (Mayfair) Wichita, Kans., 
Cole, Bill (Pelham Heath) NYC, rh ne 
cae, Rg ae NYC. h Lombardo, Guy (Roosevelt) NYC, h 
Cugat, Xavier (Chase) St. Louis, h; (Riv-| Long, Johnny (Rustic Cabin) Englewood, 
erside) Milwaukee, In 10/21, t N. J., 10/9-22, rh : 
Cummins, Bernie (New Yorker) NYC, h | Lopez, Vincent (Taft) NYC, h 
D M 
Dae, Arnie (Split Rock Lodge) Wilkes- wee Bill (Holiday Inn) Morrisville, Pa., | 
Barre, Pa., h | 
Dinchiane: Cee (Chez Paree) Chicago, ne Marshard, Harry (Copley-Plaza) Boston, | 
Denny, Earl (Benjamin Franklin) Phila- ’ J : 
delphia, Masters, Frankie (Edgewater Beach) Chi- 
Derwin, Hal (Biltmore) L.A., h cago, Out 10/12, 
Deutsch, Emery (Carlton House) NYC, h| Matthey, Nicolas (Plaza) NYC, h 
DiPardo, Tony (Eddy’s) Kansas City, r Mayburn, Jerry (Pavilion) Myrtle Beach, | 
Donahue, Al (Royal Steak House) Jackson, | __5.C., 
Miss., Out 10/15, ne MeGrew. pm (Broadmoor) Colorado 
D , di Roosevelt) N Orleans, Springs, | 
“Out 10/17, bh tema iat McLean, Jack (Hilton Manor) San Diego, 
Drake, Charles (Officer's) Pensacola, Fla., ] : . 
Out 10/6; (Governor) Jefferson City, Millar, Bob (Last Frontier) Las Vegas, h 
Mo., In 10/10, h Milton, Roy (Paradise) Detroit, 11/2-8, t 
Dumont, Oscar (Sunset Beach) Almones- | Morgan ae (Palladium) Hwd., 11/27- 
12/23, b | 
sen, N. , , 
Durrett, Warren (Latin Quarter) Sfansas | Morrow, Buddy (Vogue Terrace) McKees- 
City, ne | port, Out 10/7, ne 
Durso, Mike (Copacabana) NYC, ne N 
E | Neighbors, Paul (Aragon) Chicago, Out 
; 10/7, b; (Royal Steak House) Jackson, 
Ellington, Duke (On Tour) ABC Miss., 11/6-9, ne; (Shamrock) Houston, 


|__12/4- 1/14 


Elliott, Baron (Carlton) Washington, D.C., h 
h Nye, Walter (Riviera) Ft. Lee, 
° 


F 
Farley, Dick (Black) Oklahoma City, h 
Fina, go nsan (Balinese) Gaiveten, “Tt /2- 29,| O'Neal, Eddie (Palmer House) Chicago, h 
| Overend, Al (Flame) Phoenix, ne 


N.J., ne 


ne 
Flanagan, Ralph (Statler) NYC, Out 11/4, P 
h Pannell, Bill (Roosevelt) Hwd, h 


Williams, —. (Roosevelt) 


10/18-11/14 
Worth, Stanley ae NYC, h 
Y 


Young, Sterling (El Rancho) Sacramento, 


Calif., 





Combos 











A 


an Leon (Crown Propeller) Chicago, 

Albani, Pedro (Mayflower) Atlantic City, h 
lley, Vernon (Black Hawk) San Francis- 
co, ne 

Alvarez, Fernando (Copa) NYC, ne 

Alvin, Danny (Isbell’s) Chicago, r 

Armstrong, Louis (Latin Cuarter) 
Out 10/13, nes (Celebrity) 
R.IL., 10/1-21, ne; (Oasis) 

2 12/18-3 ne 

rehey, Jim y (Jimmy 

Arden Quartet, Ben 

h 


Boston, 
Providence, 
L.A., 11/12- 








NYC, ne 
Akron, 


Ryan's) 
(Mayflower) 


Pe (Famous Door) New Or- 


Frank 
ne 


ike. 


leans, 


Out 





~_ k Se — Will (Congress) Chicago, 

0/2: 
ailey, ‘Bus ster (Lou Terrasi’s) NYC, ne 

Bal Blue Two (Horizon) Great Falls, 
Mont., ne 

Barnet Sextet, Charlie (Ciro’s) Phila- 
delphia, Out 10/7, ne; (Celebrity) Provi- 
dence, R.L, 10/8-14, ne 

Bari Trio, Gene (Bi Itmore) L.A., h 

Barlow, Dick (Athletic Club) Milwaukee, 
10/6-19, 

Bartoneers (Glass Bar) Hoboken, N.J., el 

Bascomb Quintet, Dud (Ty!er’s) Avenel, 
N.J.. Out 10/28 ce 

Basin St. 6 (Lenfant’s) New Orleans, ne 

Be chet, Sidney (Storyville) Boston, 10/14- 

ne; (Rendezvous ) Philadelphia, 

10, 28-11/25, ne 

Bel Trio (Fiamingo) LaCrosse, Wis., ne 

Bennett Trio, Bill (Blackstone) Chicago, h 

Benskin, Sammy (Cafe Society) NYC, ne 

| Big Four (Preview) Chicago, ne 

Big Three Trio (Forest Park) St. Louis, 
Out 10/7, h 

Billings Trio, ae (Knotty Pine) Lan- 
kership, Calif., 

Brant, Ira (Little ‘Club) NYC, ne 

Brown, Abbey (Charley Foy’s) L.A., ne 

Bynak, George (Zebra) Scranton, Pa., Out 
11/3, ne 

c 

Campo, Pupi (Riviera) Ft. Lee, N.J., ne 

Cannon, Don (Trading Post) Houston, pe 

Carroll Trio, Barbara (Teddy’s Chateau) 
NYC, ne 

Carter, Benny (Tiffany) L.A., Out 10/9, 
ne 

Cavanaugh Trio, Page (Basil's) Kokomo, 





Foster, Chuck (Trianon) Chicago, Out} Past Tony (T > ? P 
11/11, b; (Royal Steak House) Jackson, | “Out'10/10. h | nen: se ae 
Miss., 11/20-12/3, ne | Pearl, Ray (Schroeder) Milwaukee, Out | 

Foy, Dick (Mapes) Reno, h | 10/7, h; (Aragon) Chicago, In 11/6, b 

G frry ~ Claire (Grove) Coenen, eee, ne 

G P M * : : *etti Emile (Versailles) NYC, 
val ey Fey nme ae hoe | Phillips, Clay (Colonial) techaster, Ind., h 
La., 11/11-14 “7 aiv.y’ Teddy (Aragon) Chicago, 10/9- 

Golly, Cecil (Nicollet) Minneapolis, h | 21/4 . p 

Grant, Bob (Mayflower) Washington, D.C., — a) (Trianon) Chicago, 11/13- 

ita ae 7c, ne | Pontrelli, Pete (Figueroa) L.A., b 

Gray, Chauncey a” actad NYC, ne Pruden, Hal (Baker) Dalles, h 

. | R 

Hampton, L sis A. | 
= mm Eien (Gnste) GA, Ont 20/04 | eee, Boyd (Paramount) NYC, 10/10- 

Harpa, Daryl (Ward Park Jashing- | 
<q eg Copan Fak) Warling | Raginsky, Mischa (Biltmore) NYC, h 

Harris, Ken (Claridge) Memphis, Out| Reid Don (Balinese) Galveston, Out 11/2, 
10/25, h Be 

Warsiecn, Cass (Washington-Youree) Shre- | Reichman, Joe (Siank Hopkins) San Fran- 

cisco, 10/19-12/2 


veport, La., Out 11/21, h; 
Memphis, In 11/26, h 


(Claridge) Reisman, Leo (ibkickstone) Chicago, h 
Richman, Red Hartford, 


Hawkins, Erskine (Harlem) Philadelphia, (Kid Kaplan's) 

10/29-11/4, ne Con ; 
Hayes, Carlton (Desert Inn) Las Vegas, h Robbins, “Ray (Peabody) Memphis, Out 
Hill, Tiny (Casino) Quincy, IIL, 10/30- 10/14, 

11/5, ne s 
Hugo, Victor (Shaguire) Camden, N.J.,| sands, Carl (Oriental) Chicago, t 

nc J Saunders, Red (DeLisa) Chicago, ne 

cae, ae (Gull Lake) Richland, 

Jahns, Al (Thunderbird) Las Vegas, h Mich 
James, Eddie (Granada) Chicago, b Selby, Chuck (Valley Dale) Columbus, O., 
James, Harry (On Tour) MCA b 
Jones, Spike (Clover) Miami, 11/1-14, ne | Simms, Jimmy (Club 96) Panama City, 
Jordan, Louis ns Providence, | Fla., ne 

R.L, 10/18-24 Snider, Leonard (Plamor) Wichita, Kans., 
Jurgens, Dick od Claremont) Berkeley, > 

Calif., Out 1/13, Stabile, Dick (Ciro’s) Hwd., ne 


Joe (Town) Houston, ne 
¥ 
Claude (On Tour) 
(Stevens) Chicago, 
Vv 
Arthur (Colonial) L.A., b 
w 


Sullivan, 





MCA 
h 


Thornhill, 
Tucker, Orrin 


Van, 


Herman (Adolphus) Dallas, h 
(Statler) Cleveland, h 
(Aragon) 


| Waldman, 

Watkins, Sammy 

Welk, Lawrence 
Calif., b 


Ocean Park, 





eHow About 
PRESS CLIPPINGS 


We maintain Entertainment; Radio and 
TELEVISION Departments 


ROMEIKE a4 YORK CITY 


W. 19th STREET 








| Cobb, Arnett (Paradise) Detroit, 10/£ 5-11, t| 


Out 10/7, ne 
Papa (Paddock) 


Ind., 
Ce lestin, New Orleans, 


a (Karsbar) Duluth, Minn., ne 


| Cole, Mel (Vine Gardens) Chicago, ne 
Collins, Lee (Victory) Chicago, 
Conley — Tom (Alexandria) 


“Mel Glenwood Landing, 


el 


cy., 
i i Bing (Swan) 
N.Y., 
Cool, ilarry (Stage) Chicago, ne 
Cook’s Top Hats, Pete (Robert’s) 
erside, Ill., ne 
Cosmopolitans (Mickey’s Pit) Chicago, ne 


N. 


D 
Dacito (China Pheasant) Seattle, ne 
Daily, Pete (Royal Room) Hwd., ne 
Damone Trio, Frank (Hickory House) 
NYC, ne 
Davis, Johnny (Tic-Toc) Milwaukee, ne 
Davison, Wild Bill (Condon’s) NYC, ne | 
DeForest Trio, Charlie (Arnie’s) Winona, 
Minn., cl . 
Dennis, Fats (Gasperi’s) New Orleans, ne 


Dennis, Mort (Statler) St. Louis, In 10/8, 


h 
Deuces Wild (Midway) 


Pittsburgh, cl 
Devaney, Art (Bellerive) Kansas City, h 
Dial, Harry (Small’s) NYC, ne 
Diaz, Horace (St. Regis) NYC, h 
DiCarlo, Tommy (Melody) Lynn, Mass., ne 
Dickerson, Dick (Showtime) Galveston, ne 
Downs Trio, Evelyn (Milestone) Engle- 
wood Cliffs, N.J., r 
| Duffy, George (Skyway) Cleveland, cl 
Duka Trio, Sammy (Meyers) Dearborn, 
Mich., c¢ 
E 
Eadie & Rack (Blue Angel) NYC, ne 


ne 
Edenfield Quartet, Paul (Sand Bar) Au- 
gusta, Ga., ne | 
| Erwin, PeeWee (Nick’s) NYC, ne 
Esposito, Nick (Fack’s) San Francisco, ne 
Evans, Doc (Point) Minneapolis, ne 


| 
} 
| 
| 


Eaton, Johnny (Claudia) Cheshire, Conn., 





e" Clarinet 
and Sax 





See your fevorite dealer or write direct to 


RICO PRODUCTS 


1517 FLOWER STREET 
GLENDALE | CALIF 





The Croydon hotel 


500 Rooms & Kitchenette Apts. at Special Rates to the Profession 
616 N. Rush Street, on Chicago's near north side 








New Orleans, | 


Newport, | 


Riv- | 


F 
Rick 


| (Cabin) 
(Larry Potter’s) L.A 
Eugene (Bon Soir) 
Flamingos (Pickwick) Syracuse, 
Ford Quintet, wee (Nite Cap) 
Out 10/14 
Four Bits ie ‘Rast (Say When) 
Francisco, ne 
— Freshmen 


Fay’s Krazy Kats, Helena, | 
| Mont., el 
Fidler, Lou 
Fields Trio, 


» ne 
NYC, ne 
Ind., el 

Newark, 


San | 
| 
(Fack’s) San Francisco, | 
(Clock) 


| Four Gigolos Morristown, Pa., cl 


Galian, Geri (Ciro’s) Hwd., ne 
Garcia, Lucio (LaSalle) Chicago, h 
Garner, Erroll (Embers) NYC, ne; 
dezvous) Philadelphia, 12/3-9, ne 
Gibson’s Red Caps, Steve (Blue Mirror) 
Washington, D.C., Out 10/31, ne; (Copa | 
City) Miami Beach, In 12 /17. 
Gifford Trio, Dave (Chapel 
burgh, ne 
Gilbert, Jerry 


(Ren- 


Inn) Pitts- 


(Elms) Excelsior Springs, 


Mo., 
Gilland, Tony (Roslyn Inn) Philadelphia, 


ne 
Gillespie, Dizzy (Capitol) Chicago, Out 
10/30, el 
Goofers (Ciro’s) 
Gordon, Dexter 
ne 


Gordon, Stomp 


Philadelphia, 10/8-20, ne 
(150 Club) San Francisco, 





(Musical Show) 
O., Out 10/27, cl; (Ringside) 
O., 10/29-11/24, ne; (Sunset) 
non, O., 11/25-12/23, ne 

Grauso Trio, Joe (Three Deuces) NYC, ne 

Green Trio, Harry (Knickerbocker) NYC, 
h 

Grimes, 

Guydee, 
Rapids, 


Columbus, 
Mansfield, 
Mt. Ver- 


Tiny (Brass Rail) Chicago, ne 
Harold (Avenue Terrace) Grand 
Mich., ne 

Hale Trio, Martin (Tutz’) Milwaukee, ne 
Halprin, Bob (Sunset) Niantic, Conn., r 
Harding & Moss (Angelo’s) Omaha, ne 
Harlan Trio, Lee (Ti-Pi-Tinn) Waterloo, 


Ia., Out 10/7, r 
Harmonaires (Park Roselle Park, | 


Inn) 
sndec Horace (Strand) Chicago, h 
Jose (Neville) Ellenville, N.Y., | 


Henderson, 
—_ 2rmanos, 
Atlanta, Ga., 


Her arr ington, Bob (Clermont) 


7, 

io, Vernon (Rowe) Grand Rapids, | 

Norm (Showboat) Seattle, nc 

Hodes, Art (Helsing’s) Chicago, ne 

Hodges, Johnny (Storyville) Boston, ne 

Hoffman Four, Ray (Florence) Missoula, 
Mont. 

Hollander Trio, Willie (Delano) 
Beach, 

Holmes, Alan (Astor) NYC, h 

Hunt, Pee Wee (Blue Mirror) Washing- 
ton, D. C., Out 10/7, ne; (Angler’s) Wil- 
liamsport, Pa., 10/9-21, nce; (Colonial) 
Toronto,  10/29-11/11, nce; (Zanzabar) 
Denver, 12/10-16, pe 


Hoagy, 


a4 
= 


Miami 


Ille, Jimmy (Rupneck’s) Chicago, r 


Jasen Trio, Stan  (Allen’s) 
Wash., Out 10/20, ne 


Spokane, 


Keeler, Ford de Lune) Wichita 


Falls, Texas, 
Kelly, Claude 


(Claire 
r 


(Greenpoint) Muncie, Ind., | 


Lamare, Nappy (Sardi’s) L.A., 

Lane, Johnny (1111 Club) Chicago, ne 
Larkins Trio, Ellis (Blue Angel) NYC, 
Lee, Vicky (Cinderella) Wilson, N.C., 

| Lewis, George (El Morocco) New Orleans, 


Trio, Mickey 
ton, N.Y., In 

Los Nortenos 

; Out 10/7, ne 


ne | 
b 


Bingham- 
Iil., 


ne 
Long (Forno’s) 


1 a 
(Plantation) Moline, 


| 
Mallard, Sax (Crown Propeller) Chicago, 


ne | 
Manone, Wingy (Colonial) Toronto, Out 
| 10/6, ne 
Marsala, Marty San Francis- 
co, ne 
| Martin, Jack (Thunderbird) Las Vegas, h 


| Marvin & Rita (Marine Grill) Aurora, IIL, 
Vick 


(Hangover) 


el 
Masters’ Dream - aon Ss, (Sundown) 


Phoenix, Ariz., 
McC we & Bil ‘Jecehy (Miami) Day- | 
NYC, 
Note) | 


ton, O., h 
Pe 3 ing Bill (Tavern-on-the-Green) 
Out 10/14, r 
McPartland Trio, (Blue 
Chicago, Out 10 
Meade Foursome, Mitzi (Seven Seas) 
chorage, Alaska, ne 
Melis Trio, Jose (Park Sheraton) NYC, h/| 
Merry Macs (Chase) St, Louis, In 12/3, h, 
Metrotones (Forest Park) St. Louis, h 
Meadow Larks (Gussie’s Kentucky) Chi- 
cago, ne 
om Herman (Carousel) Pittsburgh, | 


Marian 
‘19, ne 
An- 


| Mole, Miff (Jazz 
Mark (Plaza) 


THE BIG FOUR 


Charlie Buddy 
VENTURA RICH 

Chubby Marty 
JACKSON NAPOLEON 


Now q pearing Preview, Chicago 
Direction: Don Palmer 


Ltd.) Chicago, ne 
h 


| Monte. NYC, 























SMALLER ON THe OUTSIOg 














IMPOSSIBLE.. 






Streamline Cases 


BUT WE DID IT...! 


YOUR DEALER WI 





LL PROVE IT TO YOU. 


| Stacy, 


| Stylists 


| Trimarkie, 
| Troup Trio, 


| Yankovic, 


| | Young, 


Ash, Marvin (Astor’s) 


Morgan & Dean (Colony) Omaha, r 
Morgan, Loumell (Snookie’s) NYC, ne 
Munro, Hal ——. Duluth, Minn., ne 


Nichols, Big Nick (Paradise) NYC, c 
Nichols, Red (Blue Note) Chicago, 10/5- , 
18, ne; (Flame) St. Paul, 10/22-11/4, 
ne; (Casino) Quincy, Ill, 11/19-25, ne 

Norvo, Red (Embers) NYC, ne 
Novelaires (Lotus) Birmingham, Ala., 


° 
O’Brien & Evans (Hi-Ho) 
Il. cl 


Ory, Kid (Club 331) Hwd., 


ne 


East Dubuque, 


Otis, Hal (Crest) Detroit, a 
Otis, Johnny (Paradise) Detroit, 10/12-18, 
t 
P 
Pagna Quintet, Sonny (Fort Pitt) Pitts- 
burgh, 
Paris Trio, Norman (Ruban Bleu) NYC, 


nc 

Paul, 
(Paramount) 

Penthouse Four 


Les (Casino) Toronto, Out 10/10, 6; 
NYC, 10/10-23, t 


(Commando) Henderson, 


y., ne 
Perry. Ron (Beverly Hills) Beverly Hills, 


alif., h 
Pinkard, Bill Palm Garden) 
Chicago, ne 


(Jimmie’s 


Powell Trio, Henry (Flamingo) Wichita, 
Kans., ne 

Powers, Pete (Ilona) Hubbards, N.S., Out 
12/1, ne 

Prima, Leon (500 Club) New Orleans, ne 

Pringle, Gene (Hillcrest) Toledo, 

Purell, Ray (Borsellino’s) Cleveland, ne 


Quartones Cente Sat Boston, ne 


Ragon, Don (Stockmen’s) Elko, Nev., h 


Ré, Payson (Stork) NYC, ne 

| Reininger, Johnny (Belle Vista) New Or- 
leans, ne 

Reyes, Chuy (Mocambo) Hwd., ne 
Rinn’s Blonde Tones, Gene (The Inn) 
Valparaiso, Fla. 

Rist Bros. Trio (Grand) Havre, Mont., b 
Rodney, Don (Waldorf-Astoria) NYC, h 
Rodney, Red (Roc-Mar) Schenectady, 
N.Y., Out 10/7, ne 

Rotgers, Ralph (Ambassador) Chicago, h 
Rumsey, Howard (Lighthouse) Hermosa. 
Beach, Calif., ne 

Saltzman, Dick (Ciro’s) San Franciseo, ne 
‘Samuels, Bill (125 Club) Chicago, ne 
Sandler, Harold (Warwick) Philadelphia, 
10/15-1/5, h 

Saunders, Milt (Warwick) Philadelphia, 


Out 10/13, h; (Tavern-on-the-Green) 
NYC, In 10/16, r 

Savage Quartet, Johnny (fate Gar- 
dens) Ft. Wayne, Ind., 

Schenk, Frankie (Peramaunt) Albany, 
Ga., ne 

Scobey, Bob (Victor & Roxie’s) San 
Francisco, ne 

Sepia Sonics (Blue Bonnet) Wichita, 
Kans., ne 

Shard Trio, Jerry (Piccadilly) NYC, h 

Shevak, Iggy & Ross, Arnold (Sunny’s 
Rancho) Hwd., ne 

Smith Quartet, Bud (Sarnez) L.A., ne 

| Smith Trio, Paul (Gourmet) L.A., ne 

South, Eddie (Airliner) Chicago, ne 

Spanier, Muggsy (Rendezvous) Phila- 
delphia, Out 10/14, ne; (Nick’s) NYC, 


ne 
Sparr, Paul (Drake) Chicago, h 

Jess (Hangover) L.A., ne 

Stanton, Bill (Elks) Lewiston, Idaho, ne 
(Eddie’s) San Diego, Calif., ne 
Tatum, Art (Celebrity) Providence, R.I., 

10/22-28, ne 

Teter Trio, Jack 


(White Pub) Milwaukee, 


ne 
Thal, Pierson (Sheppard AFB) Wichita 


Falls, Texas, Out 10/6 

Thompson, Kay & Williams Bros. (Adol- 
phus) Dallas, 10/29-11/11, h 

Three Bars of Rhythm (Brass Rail) Chi- 


cago, cl 
Three Sweets (Grange) 
Three Twins (Colony) 
10/7, ne 


Hamilton, Ont., ne 
Waterloo, Ia., Out 


Pittsburgh, hk 
Hwd., ne 
Colorady 


Dom (Roosevelt) 
Bobby (Cafe Gala) 

Tucker, Jimmy (Broadmoor) 
Springs, h 


Tunemixers (Buddy Baer’s) Sacramento, 
Calif., Out 10/8, ne; (Theater) Oakland, 
Calif., 11/6-1/29, ne 

Turzy, Jane (Seville) Montreal, Out 
10/10, t 

Two Beaux & a Peep (Tic Toc Tap) She- 
boygan, Wis., 10/22-11/18, ne 

Varela, Dante (Ciro’s) Hwd., ne 

Velvetones (Chicagoan) Chicago, h 

Venuti, Joe (Mike Lyman’s) Hwd., ne 

Vesely, Ted (Red Kenther) L.A., ne 

Wagners (Sky Club) Aurora, Ill, ne 

Warren, Ernie (Little Club) NYC, ne 

Weataaten, Booker (Bee Hive) Chicago, 


(48 Club) Sunnyside, L.L, 


h 


WwW ~~ Dudley 
N.Y., 


c 

‘Trio, Hal (Mt. Royale) 

Eddie (Band Box) 
Clarence (Village 


Montreal, 
Chicago, ne 
Vanguard) 


White 

Wiggins, 

Williams, 
NYC, ne 

Willis Trio, 
Wyo., ne 

Wink Trio, 

Woods Trio, 
ne 


(Palomino) Cheyenne, 


NYC, ne 


LaCrosse, 


Dave 


Bill 
Roy 


(Nocturne) 


(Mint) Wis., 


vz “ 
Frankie (Village Barn) NYC, 


Chicago, 
Philadelphia, 


(Sherman) 
(421 Club) 


ne 

York, Frank 
Lester 
12/3-8, 

Zany-acks (Mocambo) Chicago, ne 





Singles 


Hwd., cl 











Baker, Josephine (Roxy) NYC, t 

Bales, Burt (Kubla Kahn) San Francisco, 
ne 

Barron, Leigh (Steak House) Chicago, r 

Brown, Louise (Copa) Chicago, el 

| Clary, Robert (Cafe Gala) Hwd., ne 

|Damari, Shoshana (Village Vanguard) 
NYC, ne 

| DiVito, Buddy (Gussie’s Kentucky) Chi- 


cago, Out 10/6, ne 
(Turn to Page 18) 








Exclusive Photos! 
BANDS IN ACTION 


Action pletures of all same 





Tlaohk 





Glossy, 8x10. 
Guaranteed 


1585-D BROADWAY, N. Y. N. ¥. 
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DOWN BEAT 


NEWS — FEATURES 


Chicago, October 19, 1951 





Roundtable 


Of Scholars 


Offers DefinitionOf Jazz 


By MARSHALL STEARNS 





at Music inn, Lenox, Mass., came to a successful close on| 
Laber Day, the ultra-hip New York clarinetist, Tony Scott, was | 


converted. “From here in,”’ 
step-child of the arts.” 
guitarist and blues singer John Lee 
Hooker composed Room 33 Blues | 
in honor of the occasion and the | 
= that lively discussions had held 

him sleepless for a week (“Great 
God, it’s killin’ me!”’). 

For more than a week, Music inn 
was the frantic scene of lecture 
demonstrations in the evening by 
one of the professors, who illus- 
trated his points with rare record- | 
ings and performances by the art-| 
ists, followed the next morning by 
a scholarly panel discussion in| 
which the experts, the artists, and | 
interested guests participated and 
during which professorial premises 
were tested and over-all conclu-| 
sions reached. 

Plan Another 

Seasoned jazz lovers, who ar- 
rived from all over the country, de- 

parted with the solid conviction 
that the study of jazz as a vital | 
foree in American civilization had 
finally been launched. Plans for a| 
fourth roundtable next August are 
under way. 

On the last day, during the clos- 
ing moments of the final panel, 
unanimous agreement was miracu- 
lously reached on a basic definition 
of jazz to serve as a foundation 
for future research. Lexicographers 
take note! 

The professors consisted of an- 
thropologist Richard Waterman, 
head of the Laboratory of Compara- 
tive Musicology at Northwestern 
university; musicologist and folk- 
lorist Willis James, of Spelman 
college, Atlanta, Director of the 
Fort Valley Folk Festival; pianist 
and composer John Mehegan, teach- 
er at the Juilliard Schoo] of Music, 
and the writer. 

Find Definition 

Reversing the procedure of the 
panel, here is the final definition: 

“Jazz is an improvisational 
American music utilizing European 
instrumentation and fusing ele- 
ments of European harmony, Euro- 
African melody, and African 


rhythm.” A book could be written | 


on the meaning of most of these 
20 words, and the pane! intentional- 
ly kept the definition simple, gen- 
eral, and basic. 

Perhaps the best way to indicate | 
the importance of this definition is | 
to quote the current definition in | 
Webster's Dictionary: “Jazz is a/| 


Point Of View 


New York — Gene Williams 
heard this one recently and 
Passes it on, 

A trumpeter famed for the 
weird sounds he produces was 
showing a picture of his not-so- 
pretty bride to another musician. 

“Wow,” said the other musi- 
cian, “how could you marry 
this? Her nose goes one way, her 
face the other, and her eyes go 
in both directions. She’s a real 
ug!” 

“Man,” said the trumpeter, 
“don’t you dig distortion?” 








he stated, 
Oldtime ¢ 








“jazz is no longer the 


Dameron Joins 
‘Moose Jackson 


New York—Tadd Dameron, pio- 
neer bop arranger with Dizzy and 
former Capitol recording artist, is 
|}now playing piano and arranging | 
witih Moose Jackson’s rhythm- 

| and-blues- -type band. 

Moose was formerly known as| 
Bull Moose Jackson, but recently | 
| threw out the Bull. 





| * 
| 
New York—As the third roundtable, “Definitions in Jazz,”’ | 





|! oe Shows Profs Her ‘Bounce’ 


favorite of jazz fanciers and musicologists. 





(Phote by Clemens Kalischer) 
New York—Mahalia Jackson, whose gospel singing stimulates reli- 
gious enthusiasm in churches all over the country, has long been a 


With a voice in the 


shoutin’ tradition, Mahalia says shyly that “All I do is to add a little 


bounce.” 


Here she does it for some friends, including four profes- 


sors, at a recent jazz roundtable in Lenox, Mass. The man closest to 
Mahalia is unidentified, but the others, left to right, are John Mehe- 
gan of Juilliard ; Richard Waterman of Northwestern; Marshall Stearns 


of Hunter; jazz writer John Hammond, and Willis James of Spelman 


college. 








| type of American music, character- 
|ized by melodious themes, subtly 
|syncopated dance rhythms, 
| varied orchestral coloring.” 


and | 


| This definition does a fair job of 


| describing the kind of music Paul 
Whiteman played on Feb. 12, 1924, 
jat Aeolian hall, which featured 
compositions by MacDowell and 
| Friml “adapted to dance rhythm. a 
But the “melodious themes” and 
“orchestral coloring” of jazz are 
relatively unimportant, while some- 
thing much more complex than 
“subtle syncopation” takes place in 
any good jazz. 
Some Argument 


At the panel discussions, the 
phrase “American music” was 
adopted without debate, but the 
word “improvisational” caused 
some argument. Guy Lombardo’s 
music is surely American—should 
it be included in the definition? In 
so far as his arrangements are de- 
rived from the improvisations of 
long ago, he is included as_ it 
stands, but on a dilute level of his 
own. 

The word “dance” was elimi- 
nated by a close vote, following the 
argument that Bessie Smith’s Back 
Water Blues is not exactly dance 
music, while Sammy Kaye, for 
example, plays nothing much else. 
Again, since jazz has been deeply 
molded by European instruments, 
this factor was included. 

The rest of the definition de- 
scribes the general origins of jazz 
in terms of the three traditional 
subdivisions of all music: harmony, 
| melody, and rhythm. Since jazz 
| uses the whole of neither the Euro- 
|pean or African musical heritage, 
| but rather a highly selective blend- 
jing of both, it is uniquely Ameri- 
can, and the definition points the 
dominant trends. 


Saved for Later 

Melody, for example, is described 
as Euro-African to indicate that 
jazz uses a scale of its own with 
“fiexible intervals” at the third and 
seventh, i.e. “blues notes,” which 
can only be explained by a kind of 
mixed ancestry. Discussion of these 
technical details, however, was re- 
served for later roundtables. 








The members of the Roundtable | 


feel that they have merely made a 


beginning—but a durable one—on | 


a large and vital subject, and any 
and all suggestions regarding this 
definition or the next subject that 
should be considered will be 
gratefully studied. 
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San Diego's Pacific Square 
Sold; To Reopen Elsewhere | 


| 





San Diego—They called it a 
day at Pacific Square the other 
night—midst echoes of a dec- 
ade of music. 

The county has purchased Pacific | 
Square ballroom for expansion of | 
its offices at nearby Civic Center, | 
and a new Square is planned in an- 
other site. 

It will be quite a thing, the new 
Square, with room for dances, 
circuses, basketball games, bicycle 
races. Owner Walter Stutz en- 
visions a combination of the Chi- 
cago Stadium and Madison Square 
Garden on a smaller scale, with 
some of his own ideas tossed in. 

Will Continue Bookings 

Meanwhile, his promotion direc- 
tor, Andy Andersen, will continue 
to bring bands to this city at an- 
other ballroom yet to be announced. 

Despite plans for a more expan- 
sive Square, it won’t be the same, 
of course—either from a senti- 
mental or realistic viewpoint. For 
when the Square was opened, the 
night of Dec.’ 31, 1940, it was an | 
era of big bands--Goodman, Shaw, | 
Dorsey, Miller. | 

Tommy Dorsey’s band was at the 
Square that cold (for San Diego, 
that is) New Year’s Eve, and 4,- 
700 persons came to dance. The 
point was proved: San Diego, then 
stirring for the war boom, would 
support “names” in music. 

More and More 

And on they came—the Dor- 
seys, Hampton, Krupa, and Woody. 
Louis Armstrong was there, and 
Ella Fitzgerald and Guy Lombardo 
and Les Paul and Xavier Cugat 
and Billy Eckstine and, finally, 
Frankie Carle. 

Always you could foresee a large 
crowd when either Harry James 
or Les Brown appeared. It was 
James, in fact, who set the house 
attendance record of 5,308 persons. 

Liked "Em 

San Diego liked Harry and Les, 
two leaders of good conscience who 
always gave their best, unlike some 
others (whose record sales took a 
dip later in this town) bored at be- 
ing west of | west of Hoboken. 
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Band Routes | 


mped from Page 17) 
=, ee | “Mop” (511 Club) Balti- 
more, nc 
Eckstine, Billy (Oasis) L.A., 





10/8-21, 
Facey, Stan (Streamliner) Chicago, nc 
Flowers, Pat (Baker's) Detroit, ne 

Frye, Don (Jimmy Ryan's) NYC, nc 

Gaillard, Slim (Nomad) Atlantic City, nc | 

Gibson, Harry The Hipster (Say When) 
San Francisco, ne 


ne 


Gomez, Vicente (La Zambra) NYC, nce 

Griffin, Ken (American Legion) Clinton, 
Iowa, 10/13-15; (Palace) Rockford, IIL, 
10/19-21, t 

Hall, Juanita (Rendezvous) Philadelphia, 
10/15-21, ne 

Hamilton, Sam (Byline) NYC, ne 

Harper, Ernie (Beritz) Chicago, cl 

Haymes, Dick (Riviera) Ft. Lee, N.J., 
out 10/10, nec 

Hildegarde (Edgewater Beach) Chicago, 
10/12-11/22, h 

Howard, Camille ( Paradise ) Detroit, 
il /2-8, t 


Hug, Armand (Wohl) New Orleans, h 








If occasionally there were lazy 
performances by ranking names, it 
never was the Square’s fault. In 
these 10 years the Square tried al- 
ways to bring the best in popular 
music to San Diego. And in that 
sense, the Square—like Harry and 
Les—never failed its public either. 
mn Freeman 





| Little Esther (Paradise) Detroit, 


| Stevens, 


|W ashington, 


c 
| White, Ellen 


| Williams, 


| Hunter, Lurlean (Streamliner) Chicago, 
ne 

Ives, Burl (Nicollet) Minneapolis, Out 
10/14, h 
ay, Beatrice (Nicollet) Minneapolis, 
10/15-28, h 

Kirby, Carmen (Airliner) Chicago, ne 
Kirk, Lisa (Ciro’s) Hwd, ne 


LaFell, Cappy (Cairo) Chicago, ne 

caine, Frankie (Paramount) NYC, 10/10- 
10/12-18, 
» Nellie NYC, 


ne 
Mercer, * Mabel (Byline) NYC, ne 
Miles, De snny (Leighton’s) Ardsley, 


(Cafe Society) In 


N.Y., 


c 
Mills, Sinclair (Plantation) Moline, Ill., ne 
Mitchell, Guy (Capitol) Washington, D. C., 
Out 10/10, t; (Golden) Reno, In 11/7, h 
Mooney, Joe (Squeezer’s) Rochester, N.Y., 
ne 
Mossman, Ted (Desert Inn) Las Vegas, h 
Page, Patti (Capitol) Washington, D. C., 
Out 10/10, t; (Chieago) Chicago, 10/12- 


t 
Ravburn, Pcie (Park Inn) Roselle Park, 


i. asthe (Bayshore Royal) Tampa, 

a., 

Reed, Lucille (Streamliner) Chicago, ne 
Richards, George (Hunt) Berwyn, Ill, ne 
Rocco, Maurice (Oasis) L.A., 10/22-11/4, 
ne 

Savage, Bob (Fairmont) San Francisco, 
Out 10/14, h 

Shaw, Marie (Captain's Table) Hwd., 

Short, Bobby (Cafe Gala) Hwd., ne 

April (Golden) pean, Out 10/16, 
(Chase) St. Louis, In 11 h 


Strand, Les (Streamliner) 


ne 


Chie ago, ne 


| Sumac, Yma (Pierre) NYC 


Sutton, Ralph (Condon’s) tive, ne 

Terrell, Kay (Robidoux) St. Joseph, Mo., 
h 

Tino, Val (Captain's Table) Hwd., ne 

Tobin, Shirley (Seneca) Roche »ster, oie 


h 
Tucker, Sophie (Chase) St Louis, In 11/22 
h 


Vaughan, Sarah (On Tour) MG 

Walter, Cy (Drake) NYC, h 

Dinah ( Paradise ) Detroit, 

10/5-11, t; (Harlem) Philadelphia, 
10/15-21, ne 

sa peeaeaes Kokomo (St. Moritz) Chicago, 

(Phillips) Kansas City, h 

Whiting, Margaret (Chase) St. Louis, In 
10/18, h 

Earl (Celebrity) 
R.1., Gut 10/7, ne 

Williams, Joe (DeLisa) Chicago, ne 

Wilson, Julie (St. Regis) NYC, h 

Wittwer, Johnny (Hangover) San Fran- 
cisco, ne 


Providence, 
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sional quality. Professional fees, Box 481, | Music Sales, 344 Mountain, Revere, Mas- | 
Down Beat, Chicago 1. —_ sachusetts 
OMBO SPECIALS! Written to order for | ERE GATALOG—Hard-To-Get JAZZ Rec- | 
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NOW! the new 
EMCEE magazine 
Contains original material. 
Monologues, Parodies, Band] | 
——. Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription, $2. Add $1 
for 4 gagpacked back issues. 
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| SONGWRITERS 


Unbooted 





Chicago — Lot of cutting-up 
livened the Blue Note stay of 
Duke Ellington’s band recently, 
| and evidence is this impromptu 
shot smuggled out by the Beat. 
That’s drummer Louie Bellson 
changing his socks, with Harold 

Baker and Britt Woodman look- 

ing startled behind him. The 

Duke’s band broke a couple of 
| attendance records during its two 
| weeks at th the loop jazz spot. 


‘At Waldorf-Astoria 


New York—Former band vocal- 
ist Don Rodney, now fronting a 
quartet, opened at the Waldorf- 
Astoria on Oct. 1 for an indefinite 
stay. Backing him are Moe Wechs- 
ler, piano; Marty Ravatto, accor- 
dion, and Irv Lang, bass. 
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(Photo by Kaye Sparks) | 


By Don Freeman 


San Diego — It was charac- 
teristic of Frankie Carle, a 
genuinely modest gentleman. 
He didn’t have too much to 
say about himself during his 
two-night stand at Pacific 
Square here. But he was ex- 
cited about the future of a 
singer named Larry White. 

Two years ago Carle was playing 
at the Statler hotel in New York 
when he was approached by a 
husky, blond youth. 

“Got a problem,” 

“Got a few 
Frankie. “What’s yours? 


he said. 
myself,” 


9” 


replied 


Scholarship Winner 
“Well, I’m a singer—a tenor. I 
won a _ scholarship to Juilliard 
School of Music.” 
“Sounds fine.” 
“But I haven’t any money, frank- 





ly. And what I'd like is, if you’d 
listen to me sing and tell me 
straight: is my voice worth any- 
‘hing? Let me know.” 


Chicagoan 

So Frankie heard him sing and 
learned more about the lad, then 
26 years old, a native of Chicago, 
of Norwegian descent. An infan- 
tryman, he had been a prisoner of 
the Germans for a part of World 
War II. 

One day the Nazis heard him 
| singing at work. Then they forced 
him to learn German songs and 
sing to them. With a gun poked in 
his back, he sang as long as 10 
hours at a stretch. 

He was fearful his voice would 
he destroyed, but the constant pres- 
sure apparently brought strength 
to his vocal cords. When the Nazis 
started retreating, they left White 
with the other captives to be 
picked up by the U. S. forces. 
Possible Greatness 
was a voice that could be 
recalled Frankie. “There 
were rough spots when I heard 
him, but the basic quality was 
there. He sang Italian songs and I 
thought — honestly 
When he sang Irish pe I 
eouldn’t help but be reminded of 
John McCormack. I was amazed.” 
Carle financed the singer’s stay 
Juilliard—with no strings at 





“Here 
great,” 


at 


(Adi 
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of Caruso. | 





Carle-Sponsored Tenor 
Shows Great Possibilities 





’ tached. By last August, both White 


and Carle figured the time had 
come for the unveiling. ag sang 
one song at Atlantic City. Then he 
sang at several navy and marine 
bases around San Diego, and at 
Pacific Square. At the Square he 
sang Where or When. He followed 
with Be My Love and—for the mo- 
ment—Lanza was quite forgotten. 
The response was electrifying, and 
—to Carle—very gratifying. 

Those who heard White in San 
Diego and listened carefully have 
every reason to believe he will hit 
big, awfully big. At least the po- 
tentiality is there. He’s six feet, 
four inches tall, handsome without 
being overly good looking, and he 
has an easy presence. His voice is 
first rate. 


Sees Bright Future 

Although Carle foresees a bril- 
liant future for the young singer, 
he doesn’t plan to keep him with 
the band for long. In fact, White 
will not be a band singer, but em- 
ployed only on special presenta- 
tions, with the men who double flute 
or French horn put into action. 

“We'll showcase him,” said Carle. 
“Then he can take whatever comes 
along — opera, musicals, movies, 
television. It’ll be entirely up to 
Larry.” 

What's the Angle 

music business not being 
altruism, the wise ones 
may wonder sounds fishy; so 
what’s the angle; what’s Pecabie 
Carle getting out of it? 

That was the question, phrased 
with more delicacy, put to Frankie. 
And this was his answer: 

“When I was a kid playing pi- 
ano around my home town of 
Providence, R. 1., a leader named 
Mal Hallett helped me an awful 
lot. And later Horace Heidt gave 
me a big break. I appreciated 
everything Mal and Horace did for 
me. Now I want to help 


The 
known for 


along the same way. It’s as simple 
as that.” 
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famous pianists, teachers, schools, stu- 
dents throughout U. S. and in 32 foreign 
countries. . . . Also complete classical or 
ee popular piano courses... . Har- 
mom, oun position, arranging, songwriting 
studies. Galena, practica om to apply 
methods insure success (our 25th yeor!, 
worthwhile achievement, rapid progress. 


Adults Write for FREE booklet. 
Mall coupon. 


BROADWELL STUDIOS, DEPT. 3K 
1015 Baldwin Ave., Arcadia, Calif. 


Please send free booklet "Technique" and 
details on how | can improve my playing 


Name 
Address 


City State 




















@ they don't miss issues 

@ they don't run all over town looking 
for a dealer who hasn't sold out 

@ they save $1.50 over the regular sin- 
gle copy price (greater savings on 2 
& 3 year orders) 





| DOWN BEAT INC. 
2001 Calumet Ave. 
Chicago 16, Ill. 


‘| (£1 year (26 Issues) $5 


Name 
Street & No. 
City & Zone 


C) Remittance Enclosed 





Subscribe today 


Please enter my DOWN BEAT subscription 


[] 3 years (78 Issues) $1! 


(] 2 years (52 Issues) $8 


State 


C) Send Bill 10-19-51 
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